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PREFACE. 



In re-issuing the Lancashire Sol-fa Primer, it seems to me 
advisable to say a few words in answer to the criticisms which 
were made upon it on its first appearance. First, as to the 
name given to the system. The reason for its being called 
" Lancashire " Sol-fa is that it has been handed down from genera- 
tion to generation orally in that county. It would no doubt 
have been right to have called it the " Old English," considering 
that it was the system taught by Thomas Morley and Henry 
Purcell, men whose works shed a lustre on the times in which 
they lived, and whose names adorn the brightest pages of 
England's musical history. But from the fact of its having been 
used in Lancashire principally, and to such good purpose that 
those who used it earned for themselves the honourable desig- 
nation of " The Lancashire Sight-singers," I think it will be 
admitted that the title " Lancashire Sol-fa " is not wholly 
inappropriate. 

In answer to the observation that the exercises given in the 
former edition were all in unison, I have only to say that my 
intention was but to show the leading principles of the system, 
and to give exercises the practice of which would enable pupils 
to apply those principles ; but I am glad to be able to say that a 
Primer containing two-part exercises only, and capable of being 
used in conjunction with any system of Sol-fa, will shortly be 
issued. With the view, however, of making this edition of the 
Lancashire Sol-fa Primer as complete as possible, I have 
inserted a couple of two-part exercises* as examples of the appli- 
cation of the Sol-fa syllables to modulation, believing that a 
candid examination of the same will prove the " Lancashire " to 
be more simple, more flexible, and more consistent than any 
system which uses seven names for diatonic purposes, in forget- 
fulness of the fact that there are six notes which may belong to 
either of two keys. 

One reviewer of the Primer wrote as follows : — ' ' Any system 
not possessing a separate and distinct name for the different 
sounds of the notes in scale, and that name always the same 
one, whatever the key may be, is not likely to be very successful." 
This means, that as there are seven distinct notes in the diatonic 
scale, it is necessary, in the reviewer's opinion, to use seven 
distinct names. I grant that this opinion is held by many 
persons, and that at first sight it seems well founded ; but I 
know from experience that it is no more correct than would be 
the assertion that, because there are seven notes in the scale of 

• Pages 73-78. 
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C major, it is necessary that a person who wishes to play those 
seven notes on a pianoforte should have seven fingers on his 
right hand. Let anyone commence playing on the pianoforte 
the scale of C major (ascending) with his right hand. The note 
C will be played with the thumb, D with the first finger, and E 
with the second, after which the thumb will pass under the hand 
and play F, the first finger G, and the second A ; the third finger 
not being used until the seventh note of the scale is required. 
So it is, analogically, with our system of Sol-fa. Fa takes the 
first, Sol the second, and La the third ; then Fa, Sol, and La are 
applied to the fourth, fifth, and sixth notes respectively — the Me 
not being used until the seventh note of the scale is used. It 
will be seen that the distances between Fa and Sol, and Sol 
and La, are always the same — that is, whole tones ; and that the 
semitones are always between La (third) and Fa"(fourth), and 
Me (seventh) and Fa (eighth) whatever the key may be. 



Fingering. 
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semitone. 


semitone, 
me fa 



Now this is not only a perfectly intelligible and sound system of 
Sol-fa, but it is also more easily adapted to the major diatonic 
scale than any other system ; because the learner can more easily 
remember that in ascending the scale he must say twice Fa, Sol, 
La, and in descending, twice La, Sol, Fa, than he can remember 
Do, Re, Me, Fa, Sol and La, both forwards and backwards. 

Other objectors to our system say, " How do you distinguish 
between one Fa and the other in any given scale ? " We answer, 
" As we profess to sing at sight, we distinguish, in the key of C 
major, for instance, between the first leger line below and the 
first space on the staff; " and we add that "Anyone who is incap- 
able of drawing that distinction can never learn to sing at sight 
from the staff notation, either with or without any system of 
Sol-fa." 

But the adaptability of our system to any given major scale is 
its smallest recommendation. We say that by its means we can 
impart a practical knowledge of modulations much more easily 
than we could by the use of a system having seven syllables. In 
teaching the major scales, and modulations from one major key 
to another, we have only to lay down the principle that, when- 
ever the note above La is to be a whole tone above it, it must be 
called " Me," and when a semitone " Fa " ; and in a very short 
time modulation throughput all the major keys, whether with 
sharps or fliats for signatures, becomes quite easy to the pupils. 

This is the way. with the sharp keys : — 
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Example i. 

C major. G major. G major. D major. D major. A major. 



1 +-j— j-tonej |; »^-* „ - A . 



Fa sol la me fa fa sol la me fa fa sol la me fa 

A major. D major. G major. C major. 

Fa sol la fa sol la fa sol la fa sol la fa sol la me fa 

This is the way with the flat keys : — 

Example 2. 

C major. F major. B|7 major, EJ? major. 



m 



0~i I ?* , ::=::^tone ^rju 



-^^"''^...i^ 



Fa sol la fa sol la fa sol la fa sol la fa sol la me fa 

E[) major. BJ? major. ... F major. ... C major. 

AJ;=^=^tonei|E r* ' * '*°"'^^^-;3^tone^^:E 
Fa sol la me fa fa sol la me fa fa sol la me fa 

It will be seen from Example i that the notes C, D and E 
which form the first, second and third notes of the scale of C 
major, form also the fourth, fifth and sixth notes of G major, the 
F i deciding the key : also that the first three notes of the scale 
of G major form the fourth, fifth and sixth notes of D major, 
&c., &c. From Example 2 it will be seen that the fourth, fifth 
and sixth notes of the scale of C major are the same as the first, 
second and third of the scale Of F major, the B b deciding the 
key. Similarly, the fourth, fifth and sixth notes of F major are 
the same as the first, second and third notes of B p major, the 
E b deciding the key ; and it will be observed that the syllables 
as applied in the Lancashire system are in entire agreement with 
these important facts. Careful consideration will prove the 
impossibility of adapting a system of seven distinct names to the 
notes of the above examples without a sacrifice of consistency. 

Further, the fact of the Fa, Sol, and La being repealed in the 
scale not only gives us these facilities for teaching the changes of 
key, and establishing in the pupils' minds the positions of the 
semitones, &c., in the keys through which we pass ; but it also 
enables us to teach easily all the different notes of the chromatic 
scale, ascending and descending, from any starting-point. It 
will be seen by reference to the following example that for this 
purpose we only use ten syllables. Any enquirer may ascertain 
how many are required to teach the same by other systems. 
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Chromatic scale, ascending and descending. 



m 



h ' ^ 



$ 



Fa fe sol se la fa fe sol se la le me fa 



b * # 1?»~ -^ 



Fa me mo la lo sol so fa la lo sol so fa 
Some critics have expressed the opinion that the system is un- 
suitable in practice. The following account of the performances 
of twenty-eight boys from a school in Bristol, at an exposition 
given by myself some time ago, will, I hope, be a sufficient 
answer to this objection. J. G. 

Bristol, February i6, 1883. 



" Narrative of Facts. — One of the boys wrote on the blackboard the 
changes of key from C to C flat major, and another wrote the changes back to 
the original key. The twenty-eight boys then sang the exercise, and when the 
keynote was sounded at the finish it was found that they were just a trifle sharp. 
I then asked another boy to write the changes of key from C to C sharp major, 
and one of his schoolmates wrote the changes of key back to C major. The 
twenty-eight boys, after being cautioned to be less excited, sang through the 
different keys to and from C sharp major ; and when I sounded C on the piano- 
forte it was a perfect unison with the note on which they ended. I wrote 
exercises in three-four and common time, and in different major and minor 
keys, introducing the intervals of major sevenths, diminished sevenths, minor 
sevenths, augmented fourths, augmented seconds, &c., all of which were sung 
aX first sight correctly, both as to time and tune. I wrote the chromatic scale 
with C as the tonic (ascending and descending) giving the note C to start from ; 
and, after singing the scale (ascending and descending), the boys ended in 
perfect tune. This was done three times with the same result. I then wrote 
the chromatic scale (ascending and descending), commencing on E, which the 
boys sang with the same result of ending in perfect tune with the instrument 
from which the pitch was taken. 

" I invited any gentleman in the room to write on the black board a figured 
bass. Mr. Cayzer (head-master of Queen Elizabeth's Hospital) wrote a figured 
bass in G major. A boy, fifteen years of age, harmonised it in four 
parts, and the boys sang the four parts (bass, tenor, alto, and treble) 
in correct time and tune aX. first sight. (I may here mention that three of the 
youths had only recently lost their boys' voices, but so good was their know- 
ledge of the relationship of the different clefs, that both tenor and bass parts 
vvere sung firmly in tune in this exercise and in the choruses named below, 
"rhis exercise was unaccompanied. I accompanied the choruses on a pianoforte. 
Of alto and treble of course we had abuhdance.) My youthful choir then sang 
with precision of attack, and in good tune, ' We never will bow down,' ' We 
worship God,' and ' O Father, Whose almighty power ' (' Judas '), ' They loathed 
to drink of the river ' (' Israel in Egypt '), and ' Hallelujah ' (' Messiah '). 
" It is certified that the above is an unexaggerated narrative of facts by 
"C. E. Hey (Precentor of Bristol), 
" Geo. Riseley (Organist, Bristol Cathedral), 
" J. Barrett (Organist, Christ Church, Clifton, and In- 
structor of Class-singing at High School for Girls), 
" D. W. RooTHAM (Conductor, Bristol Madrigal 

Society, and Chorusmaster, Festival Choir), 
" Hy. France (Lay Clerk, Bristol Cathedral)." 
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There are two kinds of scales, viz., Diatonic and Chromatic. 

Scales which are composed of tones and semitones are diatonic. 

Diatonic scales are of two kinds, Major and Minor. 

Scales which contain only semitones are chromatic. 

A Semitone is the difference in pitch between any note and the 
next step to it in the chromatic scale. 

A Tone consists of two semitones. 

Facility in singing all the scales is most easily obtained by the 
practice of sol-faing. 

Sol-faing means using a distinguishing name to each note sung. 

The relationship of the sol-fa syllables to each other is always 
the same, whatever the key may be. 

The major diatonic scale has semitones between the third and 
fourth and seventh and eighth notes reckoning upwards ; all the 
other five intervals being tones. 

The five lines and the spaces between them form the staff: — 



Lines temporarily made above or below the staff are called 
leger lines. 

When the G or Treble Clef (^ is written on the second line of 

the staff, reckoning upwards, the second line takes the name of the 
seventh letter of the alphabet, G, and the other lines and spaces 
are known by the first six letters. 

G a b c d e f 



When the F or Bass Clef @I is written on the fourth line of 



the staff, thus — CS the lines and spaces are named as 



follows : — g a b '^ ^ ^ 
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The note on which a diatonic scale is constructed is called the 
key-note or tonic. 

The major, minor, or chromatic scales may commence on any 
line or space. 

The scale of C major is written thus, with the treble clef: — 



=8- 



-^^""■"-i 



Tonic, or TO _ ^^• ••^ f i O ^ ■ ' 

Tas^ note...'C -^j- O . 

cdefgabc 

and as follows with the bass or F clef: — 



Tonic, or '(njy 
key note... -*c^ 



-ey 



T?~ 



-8- 



The lines between E and F, and B and C indicate semitones. 

The pupils are recommended to practise the notes of this 
scale ascending, with the sol-fa syllables under them, reading 
from left to right, say a hundred times. Fa and la to be 
pronounced fah and lah. 



i 



___ — fe^ — -' ^^ - 



•77—5^-^ 



Fa sol la fa sol la me fa. 
After which they may sing the scale descending, as follows ; 



i 



8 7 



-3- 



"^ o — :sr 

Fa me la sol fa la sol fa. 

When the pupils have well practised the above, they may be 
tested in singing the notes in the following order : — 



i 



-JT- 



-^ ^^ -^ -^s- -^ -^ -&- ^S- 

Fa sol fa la fa fa fa sol fa la fa me fa fa. 

If they are at all uncertain of singing any interval in the 
above, the pupils must not be allowed to go a step further until 
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the uncertainty has been removed. This can be effected by 
getting them to practise singing the intermediate notes with 
their names, for instance : — 



i 



Fa sol la 



fa 



sol la 



fa 



fa sol la 



fa sol 



-. r^ 



T 



sol la fa sol la fa sol la fa sol la me fa sol la fa sol la me fa. 



This difficulty having been surmounted, the following will be 
less difficult : — 



i 



uz: 



Fa me fa me la fa me la sol fa me la sol fa 



i 



fa me la sol fa la fa me la sol fa la sol fa me la sol fa la sol fa. 



The pupils must master all these intervals before they go 
further. Nor must they suppose that the use of fa, sol, and la, 
twice in the scale, is an. accidental circumstance. They will, 
as they advance, find out for themselves more than one good 
argument for such an arrangement. The following exercises 
may be used as tests in singing intervals In the key of C 
major, but on no account should the pupils guess at the intervals. 
They must learn them by the process named above. 



$ 



i 



-CT" 



-53- 



""cr- 



When the intervals have been accurately sung by the pupils, 
the master may direct their attention to the Time-table, which 
appears at p. 27, and the exercises in time on page 28. 

Let the teacher now sound the note C, and let Ijj^ pupils find 
out for themselves without the slightest assistance, the following 
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tune ; of course taking care that they give a sol-fa syllable ta 
each note : — 



c I vJ 



o ^^ 



^ 



^ 



^ 



Then the following : — 



i 



izz: 



-y 1 












[ 1 


1 


n 


>r 








rj 






^^ 


1 






































'•y 














-G- 





^P 



^ 



^ 



^ 



zi 



3i 



^ 



^ 



zz 



^^ 



sol la 



^^Yi'' - ^ri°'^'^i^°^i^^^i-^^i'^-j|j° '^ 



i 



zz: 



3± 



3± 



■ pr - ^ 



X 



(For further Exercises in the key of C major, see p. 30.) 

Having mastered the above, and a few other exercises in the 
key of C major, the pupils may, at the discretion of their in- 
structor, be led to the use of such accidental sharps as occur on 
fa and sol, calling a sharp fa, fe, and a sharp sol, se ; the teacher 
explaining the effect of the sharp in each instance. Thus : — 



i 



3 



^ 



^ 



i 



1^ 



a sol la se la fa sol fe sol la se la me fa 



^ ^M^\^\ \ ^ ^^ 



1^ O '^^ 



me la sol fe ■ sol fa la se la sol fe sol fa me fa 
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It will be advisable now to show how to change the key from 
C major to F major. To do this we must flatten the seventh note 
of a given key to make it the fourth note of another key. Pupils to 
repeat the words in italics twenty times. The effect of this flat 
is to make the distance from A to the note above it a semitone 
instead of a tone, as it was in the key of C : — 



C major. 



a 



F major. 

—3 a- 



-zr- 
sol 



Fa 



la 



fa sol la 



It will be noticed that the first six syllables in the foregoing 
example belong to the key of C major ; but the moment the B^ 
is introduced, the key is changed to F. Now in sol-faing in the 
previous key, the fourth note of the scale was called fa ; and to 
be consistent we must now call the Bb fa. 

When the scale of F major is to be used, the Bl? must be 
written at the commencement of the staff. When it is so 
written, it is called the Key-signature : — 



i 



F major. 



r 



1 m 

T7- 



,8 



->ry- 



Fa sol 



la 



fa sol la 



fa. 



It will be observed that the relationship of the syllables to each 
other is the same as in the previous key, the semitones falling 

3rd 4th 7th 8th 

between la and fa, and me and fa. 

Students are recommended to find out for themselves all the 
intervals in the following exercise, giving to each note its dis- 
tinguishing name, in its relationship to the key of F major : — 



-g-T- 


— j- 




-T^^ 


eJ f^ 


~f~^~ 




fi 




=tf 


7^ 


zJi 


iJ 


::&^ 
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3- f-* 




li= 


4=y 


— \ 


m 


S— 


ri 


' ° -J-' < 


l^^- 




-0 


rJ 


cJ .^- 


tJ 



Having found out all the intervals in the foregoing, the pupils' 
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experience will enable them to sing the following at sight, and in 
regular time : — 



i 



^ 



'm 



m 



^^=g 



^s 



Fa sol la sol la fa sol fa la sol la fa sol la sol fa 



S 



i 



^^ 



la sol fa sol la fa sol la sol la sol fa 



la. 



JJji l j JJ ^1^ 



fe 



Fa sol la sol fa me la sol la me fa sol la sol fa me 



i 



w 



5^ 



^f^ 



la sol fa sol la me fa me 



sol la me fa. 



(For Exercises in F major, see p. 35.) 

We will now change the key from F major to Bl? major. We 
must flatten the seventh note of the given key to make it the fourth 
note of another key. The seventh note of the key of F is E : — 



i 



F major. 



jaai 



B|7 major. 



~P" 



J 2, 

Fa sol 



PI 



la fa sol 



la 



The iirst six syllables in this example are in the key of F 
major ; but when we meet with the Eb, the key is changed to 
B|7 major ; the E|? being the fourth note of the key. The key of 
Bl? major will require a signature of two flats, thus : — 

Bb major. 



$ 



Exerc 

m 



Fa sol 
;xercise in bI?' major. 



la 



"O" 



fa sol 



la 



^ 



m 



Z2 



■CT 



Fa sol la sol la fa sol fa la sol fa sol la fa 



^ 



■Pz: 



fJ o 



sol la me fa sol la sol fa me la sol fa 
(For Exercises in Bl? major, see p. 41.) 



la sol fa. 
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We now flatten the seventh note of the key of Bl> major, in order 
to change to the key of Eb major. 



i 



B^ majo 



E|? major. 



Ty 






J «-i il 



Fa sol la 



fa 



sol la 



LA SOL FA. 



The signature for El? major will be three flats, namely, B\>, 
E)?, and Al7, and must be written in that order. The semitones 

3rd 4th 7th 8th 

will be between G and A[>, and D and Elr : — 



i 



Eb major. 

I? 



m 



-rr- 



7 _8 



Fa sol la fa sol 



la 



fa. 



Exercise in E i? major,^ 



^ 



J"J JIJ J J 



-I 1- 



^^ 



^ 



^^ 



Fa me fa sol la fa la fa sol fa sol la sol la me 



i 



^ 



& 



m 



r r i i r r 



-<si- 



fa me la me la sol la sol fa sol fa la fa la sol fa. 



(For Exercises in E!7 major, see p. 48.) 
' The next change of key will be from Ej? major to A\> major, by 
flattening the D, which is the seventh note of & major : — 



$ 



Ei? major. 



^f^ 



Aj? major. 



m 



m 



-gy 



3 3 

Fa sol la 



4 
fa 



5 6 
sol la 



LA SOL 



The signature will now be four flats, B\f, E , Ab, and Db, and 

3rd - 4th th 8t i 

the semitones will be between C and Db, and G and Ab : — 

la fa me fa 



I 



At^ major. 



M 



7 - 



s 



Fa 



sol la fa sol la me fa. 
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Exercise in A j? major. 



i 



h^. A J 



^ 



T-rt 



? 



Fa sol la sol la fa la sol fa me la sol la 



i 



^ 



^ 



r r I " fl 



me fa sol la fa 



la fa sol fa la sol fa. 



(For Exercises in Al> major, see p. 51.) 

We will now change the key to Db major. This will be done 
by flattening the G, the seventh note of the key of Al? major : — 



A It major. 



i 



fe 



m 



.- Ji\f major 

? Pf? e> „ — 



I 
Fa 



3 4 5 S 

la fa sol la fa la sol fa. 



The signature is now five flats, Bi7, e1?, AI^, DI>, and Gl^. The 

3nl 4th 7th 8th 

semitones are between F and Gt7, and C and Dl^ : — 

la fa me fa 



^ 



DJT major. 



izz: 



8 



-j3 © '^ 

Fa sol la fa sol la me fa. 



Exercise in D|7 major. 



g^^ 



32 



22 



^^ el- 
Fa sol la sol la fa sol la me fa me la 



^ 



^ 



^ 



fa. 



sol fa la sol la fa 



la me fa 



sol 



(For Exercises in Dj? major, see p. 54.) 
Change to G'^ major : — 



i 



te 



DJT major. 



GI^ major. 



m 



234564321 
sol la fa sol la fa la sol fa. 
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The signature now is six flats, and the semitones are between 

3rd 4th 7th 8th 

B\f and C|y, and F and Gl? :— 

la fa me fa 



Gi? major. 



te 



^ 



-rr 



T?- 



7 _^ 8 
-e> Q- 



I 



Fa sol la fa sol la me fa. 
Exercise in gIt major. 



f'WMi J J 



r rir r r n 



32 



Fa me fa sol la fa la fa sol la 



sol 



i 



M 



J J I J J- 



I 



'm^ 



fa 



la sol 



la sol fa 



sol 



fa me 



fa. 



(For Exercises in Gb major, see p. 56.) 

The next change is from G^ major to Cb major, by flat- 
tening F : — 



^ 



Gb majo 



-^ 



Ctr major. 



I 



J a, ,3 4 5, ,6 i 3 2 1 

Fa sol la fa sol la fa la sol fa 
The signature, therefore, for Cb major, is seven flats, and the 

3rd 4th . 7th 8th 

semitones are between Ej? and F|?, and B)? and Cb : — 

la fa me fa 



cb major. 



m 



^ 



-^ <^ — ^ 

Fa sol la 



-77- 



zzsz 



m 



fa 



sol la me fa 



i 



Exercise in C\f major. 



^ 



JN Jjl JJ-^ 



^VUJNJ 



Fa sol la sol fa sol la fa sol fa la fa sol la me 



^ 



iS 



^ 



It 



^ 



fa sol la sol fa me la sol la sol fa la fa la sol fa. 

(For Exercises in C\f major, see p. 57.) 

We will now briefly make the changes of key, back from Cb 
major, to the key which was first introduced to the pupils'- notice, 
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viz., C major. The process will of course be exactly opposite to 
the one by which we arrived at Cb major. If we take the fiat off 
the fourth note of one hey, it will become the seventh note of 
another key. Let the pupils repeat the words in italics twenty 
times. ; 

We begin with a signature of seven flats, the semitones being 

3rd 4th 7'h 8th 

between Et? and Fl>, and Bt> and Cp : — 

la fa me fa 

C\f major. 




We take the flat off the fourth note of the scale of Cb by 
placing a natural ^ before the note, thus : — 



^ 



Cl^ major. GiT major. 



-T V T '' • 

Fa sdl ta' me fa. 



Now as the ¥^ is the seventh note of the new Jcey, the Gl> 
above it is the new key-note ; hence we call the F|;| me, and 
the Gb fa. 

The flats in the signature are reduced to six : — 

Gt^ major. 7 ^^i, 

:: ra SI ^ 1 1 



I 



^ ^ <> ^=^ 



Fa sol la fa sol la me fa. 

We will now go straight through the changes of key till we 
get to the key of C major, merely remarking, that the note on 
which the natural comes, will be in each case the leading-note, 
or as some call it, the sensible note : — 



G\f major. Dt^ major. D^ major. 



•7 1 2 3 7 8 <^ 



Fa sol la me fa. Fa sol la fa sol la me fa. 
Db major. Air. major. ^ Aj^ major. 34 Zj" 



H . II J? b 



m 



r^^O 



'^'K. ^ <> \ 



33: 



Fa sol la me fa. Fa sol la fa sol la me fa, 
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fe 



Ab 



major. 



El? 



major. 



m^3^ 



Eb 



m 



major. 



7 ^1 



ss: 



S 



52= 



zzn 



-2 3- 



-8- 



Fa sol la me fa. 



Fa sol la fa sol la me fa. 



Eb 



major. 



Bb: 



^5=p 



Bb major. 

.b 



^^e| 



-gy 



Fa sol la fa sol la me fa. 



T 2 .1 

Fa sol la me fa. 



Bb major. F major. F major. 






7 _ 



32= 



22= 



-CJ- -«^ 

1 2 

Fa sol 



3 
la 



ME fa. 



Fa sol la fa sol la me fa. 




1^3 

Fa sol la me fa, 



Fa sol la fa sol la me fa. 



Having arrived at the end of our journey through the major 
•keys which have signatures consisting of flats, we will now start 
out in search of what are commonly called the Sharp Keys. The 
journey back from the key of Cb major to the key of C major will 
in some measure have prepared the minds of the pupils ior what 
follows. The flats being all taken away, we shall, by placing a 
sharp on the fourth note of a key, make it the seventh note of 
another key. Pupils to repeat the words in italics twenty times. 




In the key of G major, therefore, F# will be the signature ; and 

■' 3rd 4th 7th 8th 

the semitones will be between B and C, and F| and G. 

la fa me fa 
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Exercise in G major. 



i 



^ 



^ 



s 



r r i 



Fa sol la 



fa 



sol la sol fa la 



i 



fa me 



1 



& 



me la 



la me 



fa 



sol la 



(For Exercises in G major see p. 58.) 

From the key of G major, we go to the key of D major by the 
same process of placing a sharp on the fourth note of the key 
from which we wish to change, thus : — 



G major. 



i 



D major. 



~Z3~ 



m 



1 a 

Fa sol 



la ' MB' 



fa. 



The signature will now be two sharps, viz., Ff and Cj, and the 

3rd 4th TtlL 8th 

semitones will be between Ff and G, and C| and D. 

la fa me fa 

D major. g 



~P~ 



Fa sol la fa sol la me fa. 
Exercise in D major. 



i 



te 



^S 



lEt 



b-rj- 



Fa 



sol 



la 



sol 



la 



fa 



sol 



la me 



a m ■ 



^ 



It 



i- 

me fa me la sol fa la 



la sol fa. 



fa 



fa 



(For Exercises in D major see p. 62.) 

We now change the key from D major to A major, by placing 
a sharp on G : — 



^ 



D major. 



A major. 



Fa sol 



^^1 



la 



■fa. 
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The signature for A major will be three sharps, F J, C4, and G J ; 

3rd 4th 7th 8th 

and the semitones will be between Cj and D, and GJ and A: — 

la fa me fa 



A major. 



i 



^ 



m 



7 . 

_C2_ 



S 



Fa sol 
Exercise in A major. 



la 



fa sol la me fa. 



M 



^ 



S 



la sol 1 



i 



*.t 



Fa sol 



sol la 



fa 



la sol 



sol fa 



^^ 



:t 



Ty 



I I I I 
la fa la 



It 



me la sol la me fa sol 



fa sol 



fa. 



(For Exercises in A major see p. 65.) 

The next change is from A major to E major, which is brought 
about by placing a sharp on D : — 



A major. E major. 



221 



i 



Fa sol la mk fa. 
The signature will now be four sharps, F|, C|, G|, and D* ; 

3rd 4th 7th 8th 

la fa me fa 



3ra 4th 7tb 8th 

and the semitones will be between G| and A, and Df and E : — 
E major. 



I 



ill 



m 



IZ2Z 



Sz: 



Fa sol la fa 
Exercise in E major. 



la me 



fa. 



i 



*it 



^ 



?2Z 



^^ 



-4- 



i 



u. 



Fa sol la fa sol la sol la me fa me la sol fa la 



gE 



^ 



fa la sol la sol fa me fa 



fa sol la- me fa. 



(For Exercises in E major see p. 67.) 

We will now go from the key of E major to that of B major. 
As A is the fourth note of the scale of E major, we must make 



H 
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it the seventh note of the key we want, by placing a sharp before 
it:— 



I 



lA 



E major. 



^ 



B major. 

-7;i^8- 



■^ 



^ 



I 



sol la 



ME fa. 



The signature for B major will be iive sharps, F|, C|, G#, 
D|, and A|; and the semitones will be between Df and E, and 

3 "■ 



th 8th 

and B:— 

fa 



B major. 



pm 



-3- 



^ 



Fa sol la fa sol la me 
Exercise in B major. 



fa 






j^ 



^ 



^ 



Fa me fa sol la fa la sol fa me fa me 1 



i 



*& 



la sol la fa sol fa la sol &. 



sol fa la ia 



(For Exercises in B major see p. 69.) 

The key of F| major will require a signature of six sharps, Ef 
being the last sharp : — 



B major. F|; major. 



^ 



321 



Fa sol la ME fa. 



3rd ^ 7th Slu 

The semitones will be between A 5 and B, and E# and F«: — 

la fa me fa 

F| major. ^ , 



ito 



pS 



IJ2Z 



Q f3 



Fa sol la fa sol la me fa. 



I 
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i 



Exercise in Fjt major. 

"it ■■ 



Ife 



f- rr 



^^ 



q=t: 



Fa me fa sol la fa sol la me fa me la 



ite 



Bg 



^ 



3z: 



sol 



fa la 



fa 



la sol 



la 



sol 



fa. 



(For Exercises in F J major see p. 72.) 

The next key into which we shall modulate will be C J major. 
We shall get to it by placing a sharp on the fourth note of Ff 
major, namely B : — 



*te 



^ 



F4 majo 



-rr- 




Fa sol 



ll 



7 

ME 



fl. 



The signature for C| major will consist of seven sharps, F|, 
C|, G|, D|, A|, Ef, and B|. The semitones will be between 

3rd 4th yth 8th, 

E| and F$, and B# and C|:— 



C|! major. 



^m 



-:s: — =5 — ^*- 
Fa sol la 



"77" 



fa 



sol la me fa. 



Exercise in C:| major. 



id^R 



f»<' I J J 



^ 



Fa sol la fa sol la me fa sol fa sol la sol 



^ 



i 



^ J J i J-J 



s 



t- 



fa me la sol la sol fa la fa la sol fii. 

(For Exercises in C| major see p. 73.) 

We will now modulate from the key of C| major to the key of 
C major, by gradually taking away all the sharps. This will be 
done by substituting a natural (t|) for the last sharp of the 
signature in each key that we come to, and instead of calling 
the seventh note me, as we should have done had the sharp 



i6 
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remained, calling it fa, because it will in each case become 
fourth note of the key we want : — 



the 



*r 



p-' 



W^ 



a 

<4 






(I M J3 

3« 1 



w 






\t: 



% 



-jf 



im 






*= 
4t^ 



Ph 



0- S 






r-C 



0} 

J* 



(I- 
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t 



"sHi 



<1 1 






:*r 



"* = ^5 



us 

B 



" s 



Cm 



01 

to 



«t£ 



■* <2 



It will be of use to name the different intervals more parti- 



i8 
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cularly than we have hitherto done. A given note is called the 
unison, the note above it a second, and so on, as follows : — 



i 



Given note C. l 



2 3 



~g?~ 



The different degrees of the diatonic scale are also named as 

I z 

follows, reckoning upwards : — Tonic (er key.note), supertonic, 

3 4 5 6 ,.7 

mediant, sub-dominant, dominant, sub-mediant, leading-note, 

8 

tonic. 



TABLE OF INTERVALS. 



This column shows 
the Sol-fa syllables 
used in ascending 
the chromatic scale 
from the Tonic C. 
, (To be read 
upwards.) 



(This part of the table to be read 
upwards.) 



This column shows 
the Sol-fa syllables 
used in descending 
the chromatic scale 
from the Tonic C. 
(To be read 
downwards.) 



Fa 
Me 



Fe 
Fa 



C 
B 





Le 


'4 


6 


La 


A 


■ 


Se 


'4 


5 


Sol 


G 




Fe 


■H 


4 


Fa 


F 


3 


La 


E 




Se 


H 


2 


Sol 


D 



c 



C to C is a perfect octave . . . ■ 

C to B is a major 7th 

C to Bj? is a minor 7th 

C to A|l is an augmented 6th . . . 

C to A is a major 6th 

C to A|7 is a minor 6th 

C to Gjt is an augmented 5th . . . 

C to G is a perfect 5th 

C to Gt> is an imperfect (or dim.) sth . 
C to Fjl is an augmented 4th . . . 

C to F is a perfect 4th 

C to E is a major 3rd 

C to E|7 is a minor 3rd .... 
C to Djl is an augmented znd . . 

C to D is a major 2nd 

C to Ji\f isa minor 2nd 

C to Cjt is an augmented unison. . 
C is the unison 



C Fa 

B Me 

Bj? Mo 



A 

A9 



G 
G\f 



F 
E 

ElT 



D 

Dtr 



La 
Lo 



Sol 
So 



Fa 4 
La 3 
Lo 



Sol 
So 

Fa 



The difference between the sharp fa (fe) ascending, and the 
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flat sol (so) descending constitutes an enharmonic change ; and 
so with the other respective chromatic intervals.* 



i 



Chromatic Scale with C as the Tonic. 



# 



33!: 



■^ 



#= 



-es — 
la fa fe sot 



Fa *fe sol 



la le 



I 



-PZ= 



30 ri M 



=t 



:^!=^ 



lo sol so fa. 



fa me mo la lo sol so fa 



la 



When it is desired to lower by one semitone the pitch of a note 
which by the key-signature has already been made flat, a double 
flat bl? is used. 

When it is desired to raise by one semitone the pitch of a note 
which has a double flat before it, a natural and a flat are used, 
thus: lit?. 



sol lo sol la 



rjz: 



When it is desired to raise by one semitone the pitch of a note 
which by the key signature has already been made sharp, a double 
sharp t is used. 

When it is desired to lower by one semitone the pitch of a note 
which has a double sharp before it, a natural and a sharp are 
used, thus : ^ f . 



i 



=xfc 



^PE 



la 



la 



sol 



* The author of this little book designedly omits mention of the intervals of 
diminished and augmented thirds, and also of the diminished seventh, reckon- 
ing from the tonic, as these intervals are never met with in this relationship. 
The interval of an augmented third is never used. The interval of a 
diminished third does sometimes occur, as in Spohr's " Blest are the departed," 
where the tenor has the following; but it will be seen that this is not a 
diminished third reckoning from the tonic : — 



sleep 



ing. 



8ve. lower. 



^ 



itec 



-+- 



sol 



lo fe 



sol. 



As to the interval of a diminished seventh, it can only occur when the lower 
of the two notes of which it consists is a major third, and the upper a minor 
ninth, from the dominant of the key. If therefore we were to call B?? a 
diminished seventh to C, the note C would no longer be the tonic of C, but the 
leading note of the key of D[y minor. 
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Chromatic Scale with D [> as the Tonic. 



fl) 1^ | 7-Vt^ 



^ 



J ^eJ ' o -^ 



2±: 



^ 



J^l ^l4.gL^ ^ 



Fa fe sol se la fa fe sol se la le 



i 



^ 



c^ 



:t=tt: 



i2pa= 



^ 



|S>-»^ 



zzi 



fefc 



'' - ' esi 



S 



^feciL<sW3 



II 



fa me mo la lo sol so fa la lo sol so fa. 
Chromatic Scale with B as the Tonic. 



^ 



3±: 



-J-fJ-'^^ 
Fa fe sol se 



^H-lv-<- i o l ^«e — '^-'— h 



la fa fe sol se 



lA 



la le me 



i^ 



^d rj I fc l rJ 



W^^ 



fa me mo la lo sol so fa 



la 



lo sol so fa. 



Every major scale has a relative minor scale. 

This relative minor scale begins a minor third below the 
first note of its relative major, and has the same signature (if 
any). If the major scale has no signature, its relative minor 
will have none. We will now give each major scale with its 
relative minor scale under it ; merely remarking, that although 
in ascending the minor scale, the sixth note is raised a semitone, 
it will be found in the practice of music generally in a minor 
key, that as frequently as not the sixth is not so raised. This 
will be the case principally in descending passages. It is not 
within the scope of this work to give the scientific reason for this, 
but rather to put the student in possession of the means whereby 
he may learn to sing it as he finds it, that is, whether it be raised 
a semitone or not. 

A note which without an accidental sharp or natural would be 
called /a, must, if a sharp or natural is placed before it, be called 
fe ; similarly, a sharp or natural placed before a note which would 
otherwise be called sol, makes it se. Each note that is not raised 
in pitch by a sharp or a natural, will be called by the same sol-fa 
syllable as if it were in the relative major key. 

C major. 



i 



Fa 



-Z3 <^ 

sol la 



-rr 



fa sol la 



fa. 



A minor. 
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i 



Exercise in A minor. 



^ 



W=i^ 



^ 



La se la sol fa la 



fe se la me fa sol 



m 



^ 



-r 



la fa la sol fa me la 

(For Exercises in A minor, see page 33.) 
F major. 



la. 



^ 



321 



lesi 



IE2Z 



~?^ 



Fa sol la fa sol la me fa. 



i 



D minor. 



..\\c.P^ °1K^ =^^ 



321 



t"^ Q 



22: 



i 



-o — e* — "^ — ^^ '■ ' — — ^ — o ej 

La me fa sol la fe se la sol fa la sol fa me la. 

Exercise in D minor. 



m 



^ 



La se la 



fa sol la 



fe 



la 



sol fa 



i 



^ 



^ 



la sol fa me la se la fa 
(For Exercises in D minor, see page 38.) 
Bt> major. 



la. 



t 



i 



G minor. 



^ ^ ^ ° '' 

Fa sol la fa sol la me fa. 



T?~ 



32Z 



ZC2Z 



La me fa sol la fe se le sol fa la sol fa me la. 
Exercise in G minor. 



I 



^ 



^ 



3: 



^ 



^^ 



EB 



La me la 



la me fa sol la fa 



la 



I' wr> fr r il 



, I J ! 1 



fe se la sol fa - la sol fa me la 
(For Exercises in G minor, see page 45.) 



la. 



as 
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i 



Eb major. 



ft 



Fa sol 



n Q 



~g?~ 



•t^t- 



la 



fa sol la me 



fa. 



I 



C minor. 



m 



tj o tjo^^" l>° brj*"^ 



o ir> 



la sol fa la sol fa me la. 



i 



-&- (^ ^ — 

La me fa sol la fe 



Exercise in C minor. 



± 



^Sl 



S 



S=P= 



^^in 



[i'J J 



^=t= 



tt*- 



La se la me fa sol la fe se la sol ia. la 



I 



ic 



^^ 



ft 



It 



fa sol la me fa me la se fe 
(For Exercises in C minor, see page 50.) 
At> major. 



la. 



i 



j^ 



ft 



zzz: 



-cr 



TT 



Fa sol la fa sol la me fa. 



i 



F minor. 



fe 



.T. f T k — ^ — ~^ ^ — ^ — n ^ 



ft 



22Z 



-rrr- 



3a: 



La me fa sbl la fe se la sol fa la sol fa me la. 
Exercise in F minor. 



^M 



m 



J J i J^f 



La me fa sol fa me la 



la me fa sol la 



i 



fe 



^=1=FT 



ft 



^ 



fa la sol fa me la se la me sol fa me 
(For Exercises in F minor, see page 53,) 
Db major. 



la. 



^ 



TS^ 



lEz: 



■Z3 

Fa sol la fa sol la me 



fa. 



Bbn 



-t[jEr H '-.> ^ bi'^-b^ 



^^ 



La me fa sol la fe 



la sol fa la sol fa me la. 
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as 



I 



Exercise in B[> minor. 



fe 



^^ 



m^ 



^ 



La se la sol fa la sol la fa la sol 



^ 



^^ 



^ 



I I 



sol la fa sol la me fa me la se la me la. 
(For Exercises in Bb minor, see page 55.) 

G|? major. - 



i 



ffi 



it^ 



Fa sol la fa sol la me 



fa. 



i 



Eiri 



^ 



tj r^ tjo '•" bo l ^ rj "^ ^ 



m^ _ . ^ 



<• ■ > O^r 



rzr 



i 



La me fa sol la fe 
Exercise in Et? minor. 



la sol fa la sol fa me la. 



M 



^ 



j^ 



^ 



^ 



La me la se la me fa sol la fa la 



i 



b'l^ufr I l r> ¥ 



S 



S 



± 



fe se la sol fa la sol fa me se 
(For Exercises in Eb minor, see page 57.) 
Cb major. 



la. 



te 



m 



Ab mi: 



-6. <^ ^ 

Fa sol la 



m 



fa sol la me fa. 



. f% _ ., 



^^^^^^m 



$ 



La me fa sol la fe se la sol fa la sol fa me la. 
Exercise in A^ minor. 



m 



:f=p: 



-P2- 



:P=F 



e^ 



E 



:^ 



i: 



:^=*: 



:t 



i- 
La se la me fa sol la fa la sol fa me la 



p'Wi. ^J .' r 



^ 



¥-tli- 



^ 



se la me fa sol fa me la se fe se la. 

(For Exercises in Ab minor, see page 58.) 
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"We will now take the sharp keys, and their relative minors. 



I 



Gr major. 

I 



_8 



m, 



Fa sol la fa sol la me fa. 



E minor. 




se la sol fa la sol fa me la se 
(For Exercises in E minor, see page 60.) 
D major. 



i 



8 



i^ 



-gr 



ZZ3Z. 



Fa sol la fa sol la me fa. 



B minor. 






1^ |r> ^ IK. [|g ;; 



lez 



La me fa sol 
Exercise in B minor. 



la fe se la sol fa la sol fa me la. 



^ 



t=^ 



S 



^ 



W 



^ 



ZZ2. 



La me la se la sol fa sol fa la fe se 



m 



^ 



■ M • 



±=t= 



-t- 

la me fa me la se la me fa sol fa me 

(For Exercises, in B minor, see page 64.) 



la. 



I 



A major. 



*l 



_^ 



Fa sol la fa sol la me ia. 
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La me fa sol la fe se la sol fa la sol fa me la. 
Exercise in FJ minor. 




La me la se la me fa sol la fa la sol fa sol 



I 



't" P tr tf 



i: 



^ 



^ 






^ 



"c r 



la fe se la sol fa la sol fa me la se la me la. 
(For Exercises in F# minor, see page 66.) 




.^ ej o ^ - -" --^ " ° a» ^^ 

La me fa sol la fe se la sol fa la sol fa me la. 



I 



Exercise in Cjl minor. 

lit 



m 



^m 



^^m 



±t 



La se la me fa me la sol fa la sol fa me la me 



ff* , 1 J'J'J 2^ 



S=?c 



l^g^F^ 



i: 



fa sol la fa la fe se la me fa me la se fe se la. 
(For Exercises in C| minor, see page 68.) 
B major. 

A ^ is 



I 



Fa sol la 



~ra~ 



^m 



fa sol la me fa. 



Gs minor. 



'^ T.« mo ( 



tr; "° ^m^^ j^z^ 



o rj 



lEz: 



La me fa sol la fe se la sol fa la sol fa me la. 

c 
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Exercise in Gt minor. 



^m^ 



^w ^ 



■m 



± 



■SZ3. 



La me la se la me fa me la me fa sol 



iiil 



p \ r r r r 



^ 



-J^^ J J:ji ^ II 



^^ 



3*1 



la fa la sol fa me la se la me fa me la se la. 
(For Exercises in G| minor, see page 71.) 
f4 major. 



?t 



ps 



f? ' — o 



T7~ 



Fa sol la fa sol la me fa. 



^ ' L.-..^->*--^ 



bfe 



^Hltis 



a^' rj „ ^'^ 



r2z 



La me fa sol la fe se la sol fa la sol fa me la. 
Exercise in Dft minor. 



^^^ 



i: 



I' T I r T 



La se la me fa 



f^hS' ^ ^iJ '"-^'^ J i J 



la fe se la se la 



^ 



sol fa la sol la fa la sol fa me la se la. 
(For Exercises in Dj minor, see page 72.) 



Cl major. 



^i 



n 



^ ^ o '' 

Fa sol la fa sol la me fa. 



AS minor. 



f^^ 



Ko r^ato h 






-cj- 



Ir ^ o 



La me fa sol la fe se la sol fa la sol fa me la. 
Exercise in Aft minor. 



pm 



J jj i jj 



E 



m 



4= 



La me fa me la se la me fa sol la fa la sol 



mm 



r ir [J 



» p 



-n- 



fa me la me fa sol la sol fa me la se la. 
{For Exercises in Ajf minor, see page 74,) 
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=: 










cd 










s 










^a* 


















u 


g 








> 










3 


.S 


• 


1A 


d 


.1 


1 


BO 

M 


1 


rt 


§ 


•a 


a 


g 


s 


09 


> 


"i 


cr 


c 






•a 


3J 

03 




00 










A 










tn 


















































m 










01 










•a 








































10 


£ 


s 


E 


:; 


«j 










CO 










El 










a 











•A 



•_S 






E- 



•JV 



•A 



«A 



lA 



%A 






^ s 



a s 



« rt 



•o 






•A 

.luV 



^^ 



g = JJ 



!? rt "rt "eS "rt 









|i i i-r- mrr 



a 
a" 









a ♦; 



e S 






S :S :S « :S « 
o ^ S " 






a 



Q_«_ t^»JX 



.Sofa E 



(fl 


M 

a 
S 





g. 






T1 


•0 


•0 


?. 




U 






































^ 


•a 


•0 


•a 




< 


< 


< 


<! 


■< 



o 



g 


^ 


CO 


s 







u 


!«. 


3 




•a 


■fi 


s 

J3 


Cc 


w 


CO 


H 
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i 



No. I. HOW TO BEAT THE TIME. 
1 a 12 12 



I I 



Down, up, down, up, down, up, down, up, down, up, 



i 



* 



^^ 



-^ ' 



down 



i 



I, up, down, up, down, up, down, up, down, up, 



I 



It 



-* *- 

down, up, down, up, down, up, down, up, down, up. 

No. 2. 

1 234 1234 12 



Q ■ ' ' " 

<J"U i i i 



Down, left, right, up, down, left, right, up, down, left, right, up. 



i 



^ 



down, left, right, up, down, left, right, up, down, left, right, up. 



-J J J J 



J J J J 



^^ 



4= 



i 



down, left, right, up, down, left, right up, down, left, right, up, 
. 3~^ l"^ 



^^ 



IZ3f 



i 



down, left, right, up, down, left, right, up, down, left, right, up, 

12 34 12 341 2 3 4 



^m 



down, leftjright, up, down, left, right,up,down,left,right,up,down,left,right, up. 

No. 3. __^ , . -, 

123123123123 



m 



T 



J Jo J 



<eJ — ^ — s* 



<9 — & — & 



$ 



Down, left, up, down,left,up, down, left, up, down, left, up, down, left, up, 
J. 2 , 1 2 & 3 



^ 



^ 



^ 



rmnTf 



f-^ fJ ez: 



down, left, up, down,left,up,down, left, up, down left, up, down, left, up, 



7f^-^ 






1 & 2 & 3 & 


1 2 3 


f °- ' 


Li2 d CiJ 


L-sl — el — &J 


1-^ — t 

d » d d S^ 


1 . H 



down, left, up, down, left, up, down, left, up, down, left, up, down, left, up. 
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No. 4. 



fjTT^T-rri : ^k^i^^-j^ 



12 3 



Down, left, up, down, left, up, down, left, up, down, left, up, down, left, up, 
1 2" 




down, left, up, down, left, up, down, left, up, down, left, up, down, left, up, 
1 2 & a ' ' ■ ' ■ 



f) J J^JI J 



2 3 



2 3 



2 3 



=1= 



^^ 



^ 



down, left, up, down, left, up, down, left, up, down, left, up, down, left, up, 
No. 5. 



i 



-1 — 2 — 3- 



1 2 3' 



ilj-- J^^^ l J ^^J^T-JI^^ 



I 



Down, left, up, down, left, up, down, left, up, down, left, up, down, left, up, 

1 ' 2'. 3 r"^ 3k i~^ 3. 



f^ j"-! i' / j^ 



T 



down, left, up, down, left, up, down,left, up, down, left, up, down, left, up, 
ij— 2 3. 



-2- 



-1 — 2- 



^^ 



down, left, up, down, left, up, down, left, up, down, left, up, down, left, up. 
No. 6. 



m 



Accent on the 1st and /^th quavers." 
3 4 5 6 



^ 



i-i-^.^ 



i 



Down, left, up, down, right, up, down, left, up, down, right, up, 
2 3 4, 5S 123 



rC 



i 



down, left, up, down, right, up, down,left, up, down, right, up, 
1. 2 3. 4. 5 S 



=fs 



down, left, up, down, right, up, 

r, r 2 3 4' 5 B 


down, left, 


up, down, right, up. 


i 2 


3 4' 5 8 














W — -^ J J-^ 


L; 


zir. " 



down, left, up, down, right, up, down, left, up, down, right, up. 

* When a piece of music in S time is to be sung quickly, it is right to male? two beats to a 
bar, one down and the other up. 
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No. 7. 
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HOW TO BEAT § TIME. 



± 



4= 



it 



Down, left, 



up. 



down, 



left, 



up, 



^m 



HJV^ 



f=^=F^ 



1^: 



q=t 



down, left, up, down, left, up, down, left, up. 

No. 8. HOW TO BEAT ^ TIME. 



^ 



^^ 



Efc 



'^^ -J- > 



Down, left, right, up, down, left, right, up, 



i 



^ 



^'^^ r" f -f^-r^H 



^ 



down, left, right, up, down, left, right, up. 



No. g. 
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a sol la sol la fa la fa sol fa sol la 



i 



^ 



^ * i 



-e:< — * s 
sol la sol 



sol la me fa me la sol fa la 
No. 10. 



ir 



E 



zi 



No. II. 






zz: 



^ 



rJ J 



zz 



T7~ 



^ 



No. 12. 



E 



i 



t=^ 



-d <s*- 



^^ 



^ 



3i: 



j'j J J 



No. 13. 
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^ 



E 



^^=^^ H^^— ^ 



ttsa — s* 
se 



4JM^^|J ^ l iJ I j- JjLi|J j^jlp 



sol fe fa 



No. 14. 



m 



J J U J J 



fe 



^ 



^ 



I ! I. I ! 



J J I * 1^ ^ 



j< * 



fa 
No. 15. 



i 



^s 



-r— ^ 



SS^ 



-C< eu. 



i 



S=3= 



fe. 
No. 16. 



Diatonic 



Chromatic. 



^ 



J /J bJ .pH^ | =f^=^ ^ 



J J *< ^ 



fa la me me mo 



fe fa 



*fe. 



fe. 



-*- -s>- 



No. 17. 



i 



^^^ 



1^ 



-c>- 



^^ 



^ 



No. 18. 



i 



^ 



^ 



s 



^ 



3i; 



i r r r I J ^ ^ '^' j 1 j r r r l j^ 



3a 
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No. ig. 



^^g 



rff=r 



uT i r ii 1^1 fflC^ 



i f ^'.i^l.' JjJ j l .i J^-^J I J jj 



No. 20. 



i 



E 



J. J '*■ 



-»>-ha 



J- ij- ^ I j ' ^ ^ , 



se lo 



fe se 



lo 



r i J I J ^j J 

lo 



la 
No. 21. 



•^ se sol fe se lo 



i 



^ 



t=pt 



3t=1= 



^f^ 



^ 



fe fa 



No. 22. 

■Tp-p r-i r S7 F 1 1 1 ^ r^ p -# 4-H-- 


g)'' 1 j^ j^'^' r ' jj ..j.,j.'^-^- — ^-^-^: 



i 



r^-^T 



^^^^^^ 



; ' » ' I 



fe 



No. 23. 



I 



E 



J |J N |J ^ I p 

fe se 



*fe se 



^ 



T=^ 



lo 



^ 



No. 24. 



i 
i 



bf | _J 4^ 



r J b« 



lo 



^ 



Id 



llj gj J ■' I d J 



1'^ 
so 



i 
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No. 25. 



33 



I 



J J J I J r r r I ^ ^ 



■ <'- I r r 



^ 



^^ 



4=J= 



^ 



3t=it 



^ 



No. 26. 



EXERCISES IN A MINOR. 



i 



^^^ iUU Jz:^ 



EE 



33: 



1^ 



La se ' la me fa me la se la 



i 



J ' J » 



T 



tj *< 



2i: 



fa la sol la fe se la me fa me la. 

No. 27. 



S; 



^ 



k: 



:?z: 



La me 



r r I r r J 



¥=f=t 



J ' i f 



^ 



No. 28. 



^^ 



1^ I ^ ' J I J J I I J J J 



La me fa 



iqp=F 



rrrif' H="^ 



No. 2g. 



I 



E 



^ 



i 



I I ! 



Af-r,- H 



f I * 



M-^^ 



^ * =f=j 



No. 30. 



i 



^ 



^ 



fe 
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No 31. 



1 



1 h 



2i: 



^g — jfo * 



i 



:p=i= 



^ 



^ I*! ill i 



m 



^ 



se fe se 



No. 32. 



i 



^ 



^ 



2Z 



=§1 



F==^ 



IhSt 



: 1 .. ! 



=P= 



[^ "'^ 1^ 



=t=t=t 



No. 33. 




^ 



:^=rF 



^ 



li*^ 



No. 34. 



^ 



r^^~xr^ 



^ 



^4^p 



*^ BO 



i fag^^zd 



^ 



fe se 



No. 35. 



E 



1^ -^ I J 



^ 



fe se 



i 



22 



rs2z 



No. 36. 



$ 



^ 



S 



^ 



^ 



=i=F= 



^ 



-* ^ U 



jzz: 
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No. 37. 



m 



r 



¥ ' "ni 



V r 



fiJ tJN ^ r l ^ 



pq=i= 



fe se 



No. 38. 



EXERCISES IN F MAJOR. 



^^ 



^ 



E^ 



^ j J 



» ^ 



Fa sol la fa sol la sol fa sol fa 



i*^^ f i r ^ 



# 



i 



la fa sol la me fa sol fa la sol 

No. 39. 



^^ 



4: 



^ 



-+- 



J I f- J 



-rr- 



No. 40. 



i 



S 



^ 



^^^-^^ 



i 



p f -i 



r\r^ r r J ^^ 



^ 



I I 



No. 41. 



^g ffi ^'^ J_LJ^ | J- J^' J' l J 



# E±=f. r i ^' ' 



s 



No. 42. 



-» — #- 



r J rl^^^ ^ 



s 



s^ 
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No. 43. 



I 



M', J J 



fe 



ri ^ 



~rr 



se fe 



No., 



fe 



^ 



fe 



i 



p » 



rzz 



=^=f: 



No. 43. 



l^^^-J- 



^^ 



_m__i_g_ 



I 



No. 46. 






^ 



^ 



No. 47. 



Hv-f-^P f r I r ^ ' ^ \^ 

fe se 






se sol fe 



i 



l> J ! 



^3E 



r • 



22 ci I Ti^- 



No. 48. 



i 



^ 



r ^ J I >' J r ^ 



^ 



^^ 



i * 
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No. 49. 
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ii'-i J n^ i r m 



^^F 



=p=^ 



^-^^- r / 1 -Hi^i^hrj J JlU 



No. 50. 



i 



^ 



^ 



3=t: 



I 



^ 



b I J r :^ 



^ 



2S 



No. 51. 



fr<' ^ J r 



P=32Z 



i 



^ i 



r r I - ti 



No. 52. 



i 



i^^ 



r L' ^ P 



4=i 



No. 53. 






i 



se 
Diatonic 



fe 86 



lo 



b F r 



:iJp= 



fa 



j=J_JJ^l^ 



No. 54. 






icfc 



IOj 
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No. 55. 



^^ 



r - > - 



i 



rtr^^ 



^= 



:?z; 



I IN 



I I I <■> 



No. s6. 







No. sy.. 



r!} fO r J 



'' ' ' I .^j p 



-P2- 



i 



^ ^ 



^ 



r=^ 



izz: 



No. 58. 



J U J J J ti J 



^ 



^ 



fe 



i 



^ 



jicj'C/ i r i r g 



No. 59. 



EXERCISES IN D MINOR. 



^ 



^ 



3SZ 



3±: 



La me fa sol la fa la sol fa me la ^se 



#^ J J LJ ^ I ^^ 



la me fa sol la fe se la me fa me la. 

No. 60. 



^)M^r i^'ir riif l r r ^ i 



^ 



^m 



n p — r 



fe se 
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No. 6i. 



^ 



J J | ti> ^r ==^^ 



d *■ 



fe se 



^^ 



^ 



^ 



^j;, *. 



No. 62. 



Tae 



|-^F— ^=J^^ 



•* *- 






^_j J I J J ^^ nr r r i^ 



No. 63, 



I 



^ 



^ 



^ 



i 



^ 



— I — fl — *. 



^ 






No. 64. 



^^^= r~ * rT"Mr '^ ^ 



eS 



^ 



22t 



se sol 



^ 



£3 



-«^-_^ 



-• #- 



No. 6s. 



i 



^ 



M 



^ 



laat 



^ 



^ 



^^H^=B 



:S:=22 



*-•• 



S=22: 



fe se. 



No. 66. 



i 

i 



^ 



^^ 



^^ 



^ J I p ^ 



fe 



nSz 



^ 



i 
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No. 67. 



be. P P r | t lf^— ^l-H^ 



-CT 



se sol 



i f.>Jririr'-'Ji,i ^j i jjJr 



" o' 



No. 68. 



r I 'ff f ^ 



^ 



^^ 






122 



^ 



5^ 



ri^ J J L I I 



-e?- 



*Sf 



No. 6g. 



|m' ^J r Hif- ri J r i ^J 



fe 



yf^ Hp [-{^ ^J I ^ J I J =^^ 



f==p 



2 



~S3- 



sol fe 
No. 70. 



fe se. 



^ 



1^ 



^ 



^ 



ri: 



lEi: 



cJ o 



-cr 



No. 71. 



jh^J j I J J ^g^ 



S 



r> r 



I I 



e 



^^^ 



^-t|-rFl 



No. 72. 



^^ 



J J Ji J rl«-r | lir ^ -J 



I I i 



^ 



^^ 
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No. 73. 
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^rtJjJiJrir i ^ 



JJJ I pJ^ 



^ 



*se. 



No. 74. 



i 



I .. I I 



p£ 



^^ 



^ r ^ 



-e^ 



se sol 



P 



^ 



1F^ 



No. 75. 



i 



fcBE 



P fr-H P 



32 



^^ 



3 



No. 76. 



frii J j'rjT i lJ JJ'r.ir l r. J'J'J'j ^ 



f f J' J J ■^•|J = 



*^. ^^ 



No. 77. 



EXERCISES IN B^ MAJOR. 



$ 



^ 



J J r J-4-^ 



EE 



Fa sol la fa me fa sol me fa me la fa 



$ 



J J rir' ri° ti 



me la sol fa la la sol fa la me fa fa la sol fa. 



No. 78. 



^« 



^ 



fe fa 



^ 



P 



^ 
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No. 79. 



i 



;fe 



^ 



^ 



^ 



i 



ji 1 J ^ir frr ^^ 



No. 80. 



^^^ 



fe 



^m 



^ 



sol ^ 



No. 81. 



i 



S 



^ 



^ 



^ 



3=t: 



"< •■ ■' d — jrj: 



<)>'■ , i j J J Jnr I- j i J J .ir - ^ 



No. 82. 



^ 



i ^^nr i . ;' =j^ 



^ 



f^^^^ 



:?i^=?«: 



^Sl 



,=^Et^ 



No. 83. 



f^'>' r r-^rH- 



i 



IZZ 



No. 84. 



i 



fe 



^ 



P 



^m 



■jd 



-fe 



sol 



i 



^ 



^-^i °' ' t^ =g=^ 
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No. 8s. 



M-i: i r I J-^HJ-^ r '-=m^ 



^ 



* 



» I 



F=W^^- 



:t=it 



^ 



No. 86. 



^''^i J -^y 



i^ 



^ 



No. 87. 



i 



^^ 



Vi'. ^ I r 



i 



J=F^=^ 



p f 



No. 88. 



^^ 



S 



1^'' J ii.ij iTL Ttrr I f cj I '' c^ ^^g 



s 



sol fe 



No. 8g. 






No. 90. 
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No. 91. 



i 



± 



^ 



1=^ 
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i 



'fse 



^ 



^ 



^^S l 
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EXERCISES IN A MAJOR. 



LJj fet^F]^ 



WJ » ^ 1 1 ^- * ^J I g> r-' 1 1- p -| r> [- 1 1 p 



^ 



I 



li*= 



Fa sol la fa sol la fa sol la fa sol la fa fa la sol 



J I J f> I f p I f p I r^ J 



^ 



fa la me sol fa la sol la fa sol la fa sol me fa 

No. 215. 



pfc-TJTi^iT^^ r ^ I f- r*inr-^ ^ 



Fa la se 



fe 



iP=^^^ 



p | ^^<.|jjjj z^x^ 



fa 
No. 216. 



lA 



ilJrt-lfJJlrrflfiY+^^idH^ ^ 



4* 



jyTi^jjj ii jJi ^^^^T^jffa^ 



No. 217. 



p\^. J J J rir7"^^^ ^^ ^^i^g 



4it= 



y ^rrJU- i ^i ilJJ i ^^ ^ 



T7- 



No. 218. 

.-life 



| ^tjg>;j i j j-jj^ ^ t^r^ 



I* 



^S 



ggS5g 



*^ 



^=^ 



t=^ 
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p'V^ \ ^^} \ iii\rj i l jjJ i j iJIJJJ 



*t 



f nj\ii! \ ^:; \ rr, \ JMPUh^ 



No. 220. 



WiJ,iJri-i. i 



^ 



f=n=^ 



#*f^^^iJjjji,i i ^^^ 



?c^ 




No. 221. 



l¥jiJ , iJijj.v i rrricrJHrrrii^ibti 



^lE 



fMLrfH-j;^H^ 



B 



m 



f p r 



^ 



£E 



^^ 



i* 
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Ill 



J I J ^ f I P ^^ 



S 



^^ 



^1F 



i4 



La se la me fa sol fa sol la fa la sol fa 



^^ 



^ 



fj * J < ^ Izg 



la se la me la 



la me fa sol la fa 



i['h "li nil "M '.I II I III II 



la sol fa sol la fa la sol fa me 



No. 223. 



i 
i 



ife 



=i=^ 






^^ 



^ 



zt 



1?*= 



^^51=^ 



t=T=^ 



^ 



rJ l O 



P::^=P^ 



S 



^^ 
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p ^iijiDiTp ijij jij J j j|pr-r^ 



I 



lit 



se se 



r r I ^ ^^ 



^^s=i 



;«|-L-«- 



IS3Z 



No. 225. 



gi^ 



3feteE^ 



r I r 1 1 f' 



It 



i 



«: 



fe se sol fa 



''^N JtJ l .lTfl 



1^ 



No. 226. 



i 



hh 



^m 



^ 



:ff=F 



^^P^ 



P^t^ 



1 — h 



i 



ii*= 



selasol fe 



?p]^ffvra=i 



^g-g' iez 



^ 



•jt 



sol 
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tf tc, I J J I ^UJ 

^ 1?^ or»1 la «nl la 



^^ 



I J ^I ^J #-|Q >-|r.. - | 

Fa sol la sol la fa la fa sol fa sol la 



*^ 



m 



^ 



f 



* d 



I i_i 1 1 — I =-J = — "-i — & 

sol la me fa tne la sol fa la fa la sol fa. 



No. 228. 



I 



« 



sg 



g 



f*^^ 



No. 229. 






fe 



f= r*^ ^ 



te 



^^ 



i 



fe 
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No. 230. 



fm ,^ nrji^ 



^^^^ 



tit 



(f¥<J j:; 



^ n i jJ 



3^ 



No. 231. 



4* 



Pi 



^ 



:^=P 



^ 



^ J J #^^-^ |J ^ ^-^ l=g 



=iA 



fe fe se 



f * p 'If P-iJzM- r nr r;^- 



lo fe 



No. 232. 



wm 



J i r i- 



2 J ^ 



■e — ^= — &■ 



pf^ 



321 



^ 



=?2= 



No. 233. 



pn , 1 jJ J 



f-^ — z^ 



^ U '^ I ^ 




j rr^lP r 



^ I " 



g=^ 



No. 234. 



*** 



S 



i» — r — (s>- 



^ 



lA 



fa 



ri f ^> f 
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EXERCISES IN C|. MINOR. 



I**i 



^ 



' rfi'. f^ Ip- 



lA 



La se la me fa me la 



PM--J-J: 



Q ^J 



^ 



(at ^ 
fa me la se la. 



la sol fa la sol 



No. 236. 
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^^i^ 



m 



^ 



Q s 




q=^ 



W 



^^ ¥ I f--fl 



*~^ 



No. 237. 



fe se 



I 



M 



SE 



m 



^m 



w 



m 



I * I s- 



No. 238. 



la la fa 



pf^<'f-ip i f> rff t ^ 



3i; 



^ 



i 



1^ 



1^ 



^^ 



No. 239. 



se " ^' 






;?2=— -S 



221 



No. 240. 



fe se 



ll* 



gg 



i 



-ri- 



-^r-"-^ 



i 



w 



f " * I o 



1^ 



TJ^ *f-^ T3. 



^ 



<''' I G < 
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EXERCISES IN B MAJOR. 



^ 



^ 



|g 



T 



E^ 



lit 



Fa 80I la sol la fa la sol fa sol fa me 



a 



^^ 



ror^jT 



^^ a^ 



la sol la sol fa la sol la sol fa 
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No. 242. 



m 



^ J J H 



^^ 



zri 



^* tj a 



iA 



^ 



J4^^ 



:i:::=^ 



^ 



3Z 



No. 243. 



fh^ ^ 



p r ■ ( ■ ^ J — g 



*A 



pS 



^^ 



:?3: 



No. 244. 



^'*i(;J Jr ri^j r rir ri^ i i 



^ 



rt%^ J J 1 ,1 ^ 

fe 



32 



No. 245. 



tt^ 



IllJlJlJ^^^ 



§§ 



' " * 



* l '^^ ' tl l'^l'^ ^=^^ 



-ct 



u 



la sol fe 



m=f^ 



^ 



=^ 



No. 246. 



fe se 



M 



PI 



^ 



^^^ 



J U ^^J 



lA 



^arf=1 ^ 



22 



fe 
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f'*V4d- 



^^ 



^ 



r i r I r r 



La se la me fa me fa sol la fa la sol fa me la 



^ 



^ 



^^m 



ie la me fa sol la fa la sol fa me la. 
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No. 248. 



irHTTT} 



=pz: 



l^iir r i -^ ^ 



iU-rJ -J 



O YJ 



No. 249. 



k\^n Ji^,w^^ ^ 



r^-ij^i^ 






?C5= 



-•-#- 



'>»J L^'' I * * 'vW I * * :^ 



i 



*4 



a 



^ .'J i ..^^ 



^ 



y » 



ti: 



No. 250. 



ftr, J J | J J 



^ 



O I xri 



^ 



^ 



^ 



P f-t 



^ 



No. 251. 



I 



1^ 



s 






■J J Jl^ 



tz:^= 



3a:i 



BOI 



^. 



pS 



^ 



2± 



I I 1 ^ I 



fadz 



~W7 
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EXERCISES IN FJ MAJOR. 



g#tttc,,| J | .) J|,| JlTfllJ ,] 



Fa sol la fa la fa sol fa la sol la fa sol 



tte 



ps 



o ^ rif 



5=^4 



zz 



-^-a^ 



■<s» — ■-•■ 



-t- 
la me fa me la sol fa snl la sol fa la sol la sol fa. 
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No. 253. 



jF¥ I I ^ 



3P: 



-#-_,- 



4ji 



fe 



P^ 



I I 



~?5~ 



No. 254. 

Mrs 



|i| J,. I Jr J l J J ^ 



3P=P= 



::^± 



j 0^N=#^ 



*r=t 



* d 



~gy 



sol fe 



No. 255. 



P^ 



J J yd 



fe fe 



fe 



i WM-ffr i rrrrirrJj i JiiJ i ri^ii 



lo fe 



lo 



No. 256 



EXERCISES IN D| MINOR. 



j ite 



J-J-MI 



Ife 



P 



La se la me fa sol fa sol la fe se la sol fa 



*te 



Am^ 



. ' J o 



la sol fa me la me fa sol la sol fa me la. 



No. 257. 



fi^h^y^ 



:rz 



22 



se se 
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No. 259. 



i 



«*l 



^P^ 



i^ 



?s>- 



XjC 



* 



ite 



se sol 



se 



^ 



W'J^ l .lJI.iJ l rTlrrMJ I .ij 
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fm^^ 



^^ 



T 



rrrrr^ 



:?2: 



itta 



Fa sol la fa sol la sol la me fa me la 



- m= ^ J j i .i 



^ 



5l=3t 



No. 261. 



sol fa la fa sol la sol fa la sol fa. 






<; f^ ^fJr^Fr i r rf 1 J J..JI J ^ 



^ 



s 



fe 



|Wt^ 



s 



jjuj^ic^^ i j 



No. 262. 



fe 



lA 



! i j jjj j J rra 



^a 



=^ 



2lt 



se 



41 



fe 



|aiJrii:3ffi 



^m 



No. 263. 



'^ fa 



* * 



1^ 



:^^J I J J J-*' I J J 



lo se 



^^P 
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Ijfel 



^ 



B 



taT 



^^^^. 



P 



2i 



XO I ' ' ' I yj- 



La se la me fa sol fa me la se la sol fa la 



jite 



JjUaUJ 



sol fa me fa sol la fe se la me fa me la. 



No. 265. 



se 



^ 



^ 



tH 



se sol 



^ 



se fe se 
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In solfaing the following exercise in modulation the pupils must 
remember that when the next note above la is a semitone above 
it, it must be called /a, and when a whole tone me. 

The tonic will be expressed by capital letters, and the subdomi- 
nant by italics. An asterisk will show in each case by what 
means the change of key is effected. 

C major. :): 



i 



=^ 



^^^ 



Fa sol la fa la 



m 



fa sol la me sol Fa sol la fa 

F major. 



It 



=t 



^ 



Fa la sol Fa me la sol fa la Fa sol 



i 



:1JP= 



Efe 



r* 



it: 



t=t: 



^=i^ 



T^ 



t==t 



-i — r 



^ 



i 



la sol fa sol la /a la sol Fa sol la fa la la 'Fa 

Bty major. EJ?^ major. 



^ 



^ 



ttei 



I I lT 



:t 



r» 



=>c^ 



la 



Fa sol la fa sol la sol fa 



fa sol Fa la sol Fa 



i 



Oi^ij bJ-^^-f^ ^^z^ 



^E 



i 



sol /a la fa sol Fa sol la fa sol /ii la sol 

A|7 major. 

b*_ ^ ^ .-_ Hjy^ 



^fT^ Trfr ^^i^ 



=^ 



i 



me la me sol Fa sol la fa la sol Fa la me sol sol fa 



m 



d=bJ 1^^ u ^H^ 



-^«U?^bi-J^ 



*; 



W=^ 



Fa sol la fa la 
Dj? major. 



fa sol Fa sol la fa la sol la fa 
GI? major. (-,|- 



la /a sol Fa sol la fa la /a sol la sol la fa 



major. 



i 



'T h' I ' T" "r~fl^ ^^^T^^= ^~if~f 



la 



sol Fa me Fa Fa ja la sol la me 

GJT major. DJ? major. 



Fa me la sol fa sol la /a la sol la me Fa fa 
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M r ^r r \ 



* 



* 



t=t 



It 



Fa 






/a la sol la me Fa 
a!? major. EJ? major. 



fa la sol la me 
BJJ major. F major. 



^^ 



la sol la me Fa 



fa la sol la me Fa 



fa 



i 



^ 



pp 



-• i < 



Fa /a la sol Fa me la sol fa la me Fa fa 

C major, 



^ 



-P 



is 



G major. D major, 



^-ihj--|i 



la sol la me Fa me la sol /a la sol Fa fa la me 
* * . , * 



g^J ^ ^ ||J #''ifT"[ti: i 



la me Fa /a la me Fa fa la me Fa fa la me 

Amajor. Emajor. Bmajor.F|lmajor.C|lmajor.G|;major. CJmajor. 




i 



Fa sol la fa la /a sol la 
Ff major. 



me Fa sol la fa 
B major. E major. 



la la fa sol Fa sol me Fa sol la fa la la fa sol 



^ 



la fa sol Fa sol me Fa sol la fa la la fa sol 
* * 



^ 



^^ 



?P= 



iiL^I 



*— » 



t 



:*: 



i 



me Fa sol "la fa la /o sol la fa sol 

A major. D major. G major. 



/« 



la fa la /Vi sol Fa sol I 



^ 



Fa sol la fa 



i 



S; 



fa sol Fa sol la fa sol Fa me 
4: * 



sol 



bJ I J H « 



=P2:: 



"T?~ 



i 



la me Fa sol la fa la me Fa 

C major. F major. C major. 



Fa me Fa. 



P^^ 



■=^ 



-1^— #■ 



^ 



Fa sol la fa la 



me Fa fa la Fa sol sol 



Fa. 
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At bar 4 of the following exercise the note E is at one time 
called la, and at another time me ; because, by the action of the 
lower part, the key has been changed. The Bb which is intro- 
duced being the fourth note of the key of F, the note E which was 
the third note of the original key is become the seventh of the 
new key. This hint will enable the student to analyze the 
remainder. 

C Major. 



i 



'^m 



=1= 



=1- 



T 



Fa sol la fa sol la me Fa sol la 



^ 



S^ 



q=^ 



la me 
F major, 
*. 



^ 



3^5 



Fa sol la fa sol la me Fa sol la fa 



i 



=^ 



ip 



=^i 



Ete 



:t 



It 



Fa sol la fa la la me Fa sol la fa 

b1? major. EJ? majoi." _:r;Ab major. 



^ 



:t 



:fet 



la 



la 



Fa sol la fa 



la 



la me 



^ 



S 



\r^-^f I 'l ^ -^ 



i: 



i 



la me Fa 
DJT major. 



sol 



la fa la 
GJT major. 



_j -*- i 



i: 



la me 
Cb major. 



w 



*^ 



^^^^ 



=^ 



Fa sol 



la fa 
* 



la 



la 



Fa sol la 



* 



^-^J bJb^ ^ 



=feF 



321 



i 



Fa sol la fa la me Fa fa 

F\f major. Cl? major. Gj? major. 



la 



me 
Dp major. 



T 



la me 



S^ 



22i 



la 



la me Fa 



fa 



Fa 



fa 



i 



^ 



is 



=pz: 



Fa /a la me Fa fa la me Fa fa 

A\f major. Ej? major. B^ major. F major. C major. 



la 



m 



^ 



Fa fa 



^S 



3^ 



i 



3= 



^m 



la 



Fa /a 



la 
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i 



:te2= 



^^-e: 



=?2= 



i 



la me Fa /o la me Fa fa la me 

G major. C major. F major. Bp major. EJ^ major. 



:?2: 



r- * 70 



ife£ 



i 



Fa 



\lf - > V 



la 



me 



Fa fa 



la 



E^i 



me 
* 



Fa 



/« 



^ 



■P- 



^E 



3p2i: 



± 



Fa fa la me Fa /a la me Fa fa 

Air major. ElX major. Bj? major. ^ F major. C major. 



| 7 r > f > 



^ 



^= 



^ 



-ri- 



i 

i 

i 



la 



Fa 



a 
* 



Fa 



* 



la 



^a^ 



^1^* 



^^ 



la 



la "me Fa fa "la me Fa /a 
G major. D major. A major. E major. 



w 






T 



1^^!=^ 



Fa 



Fa 



/« 






Fa /a 



la 



jrJ-hH^— *| 



^ 



P^ 



^ 



=F: 



^t=F: 



la 



me Fa sol fa 

B major. f4 major. 

x: 



la 



sol fa me la me 

B major. 



T 



la me Fa sol la /« 



Fa 



fa 
* 



Fa 
* 



fa fa 



^=■ 



^m 



T 



-+- 



It 



3i: 



^^ 



^ 



zzxz 



Fa 



/a la me Fa fa "la me Fa fa 

E major. A major. D major, G major. C major. 

:=i=^r -I * 



:t 



=1= 



la 



w=^- 



W^ 



=p 



/a 



i 



Fa 



la me 



Fa fa 



la 



me 



sol fa la 



I 



ipz: 



=P2= 



:z3i 



3±: 



3i: 



-r 



la 



se se 
A minor. 



la sol fa 
C major. 



Fa Fa 



Fa. 



"^ — ^ -e- 
sol sol Fa. 



Fa 



-G>- -^ ' -&- -^ 

Fa me la sol Fa me 



Fa la 
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Jesu, Priceless Treasure 

When will God recall my spirit 
Jesus, now will we praise Thee 

J. BARNEY. 

Rebbkah (Sol-fa, gd.) 

The Lord is King (Psalm gy) 

LEONARD BARNES. 
The Bridal Day 

J. F. BARNETT. 
The Ancient Mariner (Sol-fa, as.) ... 

The Raising of Lazarus 

Paradise and the Peri 

BEETHOVEN. 

The Praise of Music 

Ruins of Athens 

i6/i/g2. 



... 2 6 

... X 6 
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X 6 



BEETHOVEN— co«fmM^rf. s. d. 

Engedi; or, David in the Wilderness ... i o 

Mount of Olives i o 

Mass in C i o 

Communion Service in C i 6 

Mass in D ... a o 

The Choral Symphony 2 6 

Ditto (the Vocal Portion) i o 

Ditto Sol-fa o 6 

The Choral Fantasia (Sol-fa, 3d.) x o 

A Calm Sea and a Prosperous Voyage ... o 4 

Meek, as Thou livedst, hast Thou departed 2 

KAREL BENDL. 

Water-Sprite's Revenge (Female Voices) i o 

WILFRED BENDALL. 

The Lady of Shalott (Female Voices) ... 2 6 

Ditto Sol-fa i o 

SIR JULIUS BENEDICT. 

St. Peter 3 o 

The Legend of St. Cecilia (Sol-fa, is. 6d.) 2 6 

Passion Music from St. Peter, „ i 6 

SIR W. STERNDALE BENNETT. 

The May Queen (Sol-fa, is.) 3 6 

The Woman of Samaria (Sol-fa, is.) ... 4 o 

International Exhibition Ode {1862) ... i o 

G. R. BETJEMANN. 

The Song of the Western Men x o 

W. R. BEXFIELD. 

Israel Restored 4 o 

JOSIAH BOOTH. 

The Day of Rest (Female Voices) 2 6 

E. M. BOYCE. 

The Lay of the Brown Rosary x 6 

Young Lochinvar x 6 

J. BRADFORD. 

Harvest Cantata i 6 

The Song of Jubilee 2 o 

Praise the Lord 2 o 

W. F. BRADSHAW. 

Gasfar Becerra X 6 

J. BRAHMS. 

A Song of Destiny *. i o 

CHARLES BRAUN. 

Sigurd . 



J. C. BRIDGE. 

Daniel 

Rudel 

J. F. BRIDGE. 
Rock of Ages (Latin and English) (Sol-fa, 4 

Mount Moriah 

Boadicea 

Callirho^ (Sol-fa, is. 6d.) 

Nineveh 

The Repentance op Nineveh 

The Inchcape Rock 

DUDLEY BUCK. 

The Light of Asia 

EDWARD- BUNNETT. 

Out of the Deep (Psalm 130) 

W. BYRD. 
Mass for Four Voices (in F minor)... 
CARISSIMI. 

Jephthah H. 



1.) I 
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ORATORIOS, &c,— Continued, 



F. D. CARNELL. s. d. 

Supplication 5 o 

GEORGE CARTER. 
SiNFONiA Cantata (Psalm ii6) 2 

WILLIAM CARTER. 

Placida 2 o 

CHERUBINI. 

Requiem Mass, C minor (Latin and English ) z o 

Second Mass IN D MINOR a o 

Third Mass (Coronation) ... ; i 

Fourth Mass in C i 

E, T. CHIPP. 

Job 4 o 

Naomi z 

FREDERICK CORDER. 
The Bridal of Triermain (Sol-fa, is.) ... a 6 

SIR MICHAEL COSTA. 

The Dream i o 

H. COWARD. 
The Story of Bethanv (Sol-fa, is. 6d.) ... 2 6 

F. H. COWEN. 

St. John's Eve (Sol-fa, is. 6d.) >.. 2 6 

A Song. OF Thanksgiving i 6 

Sleeping Beauty (Sol-fa, IS. 6d.) ... ... 2 6 

Ruth (Sol-fa, is. 6d.) 4 o 

J. MAUDE CRAMENT. 

I will magnify Thee, O God (Psalm 145) ... 2 6 

W. CRESER. 

Eudora (A Dramatic Idyl) 2 6 

W. CROTCH. 

Palestine 3 ^ 

W. H. CUMMINGS. 

The Fairy Ring z 6 

W. G, CUSINS. 
Te Deum I 6 

F^LICIEN DAVID. 
The Desert (Male Voices) i 6 

P. H. DIEMER. 
Bethany 4 <^ 

M. E. DOORLY. 
Lazarus ..* 2 6 

F. G. DOSSERT. 
Mass in E minor 5 o 

ANTONIN DVORAK. 

St. Ludmila 5 o 

Ditto (German and Bohemian Words) 8 o 

The Spectre's Bride 3 o 

Ditto (German and Bohemian Words) 6 

Stabat Mater 2 6 

Patriotic Hvmn i 6 

Ditto (German and Bohemian Words) 3 o 

Requiem Mass ' 5 ° 

A. E. DYER. 

Salvator Mundi 2 6 

Electra of Sophocles i 6 

H. J. EDWARDS. 

The Ascension 2 6 

The Epiphany 20 

Praise to the Holiest i 6 

ROSALIND F. ELLICOTT. 

Elysium : i 

HENRY FARMER. 
Mass in B flat (Latin and English) 2 

MYLES B. FOSTER. 

The Lady of imi Isles i 6 

The Angels of the Bells ( Female Voices) i 6 

Ditto ditto Sol-fa g 8 

The Bonnie.Fishwives. (ditto) *... 2 6 



ROBERT FRANZ. 
Praise ye the Lord (Psalm 117) 

NIELS W. GADE. 

Psyche (Sol-pa, is. 6d,) 

Spring's Message (Sol-fa, 3d.) 

Erl-King's Daughter (Sol-fa, gd.) ... 

ZiON 

The Crusaders (Sol-fa, IS.) 

Comala 

Christmas Eve (SoL-FA, 4d.) 

HENRY GADSBY. 
Lord of the Isles (Sol-fa, is. 6d.) 

Alcestis (Male Voices) 

Columbus (ditto) 

G. GARRETT. 

Harvest Cantata (Sol-fa, 6d.) 

The Shunammitb 

The Two Advents 

R. MACHILL GARTH. 
The Wild Huntsman 

A. R. GAUL. 

Joan of Arc (Sol-fa, is.) 

Passion Service 

Ruth (Sol-fa, gd.) 

The Holy City (Sol-fa, is.) 

Ten Virgins (Sol-fa, is.) 

Israel in the Wilderness (Sol-fa, is.) 

FR. GERNSHEIM. 
Salamis. a Triumph Song (^ale Voices) 

F„ E. GLADSTONE. 
Philifpi 

GLUCK. 
Orpheus 

HERMANN GOETZ. 
By the Waters of Babylon (Psalm 137) 

NCENIA 

The Water-Lily (Male Voices) 

CH. GOUNOD. 

Mors et Vita (Latin or English) 

Ditto, Sql-fa (Latin and English) 
The Redemption (English Words) 

Ditto, . Sol-fa 

Ditto.,. .(French Words) 

Ditto .(German Words) ] 

Messe Solennelle (St. Cecilia) 

Out of Darkness 

Communion Service (Messe Solennelle).,, 

Troisi^me Messe Solennelle 

DeProfundis (Psalm 130) (Latin Words)... 

Ditto (Out of Darkness) 

The Seven WoRps op Our Saviour 

Daughters of Jerusalem 

Gallia (Sol-fa, 4d.) 

A. M. GOODHART. 

Earl Haldan's Daughter 

Arethusa 

C. H. GRAUN. 
The Passion of Our Lord(Der Tod Jesu) 
Te Deum 

J." O. GRIMM. 

The Soul's Aspiration 

G. HALFORD. 
The Paraclete 

HANDEL. 

Alexander's Feast 

Acis and Galatea 

Ditto, New Edition, edited by J. Barney 
Ditto, ditto, Sol-fa 

Alceste 

Semele 

The Passion ... ,. 

The Triumph of Time and Truth „. ,., 
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ORATORIOS, dec— Continued, 



HANDEL — continued. s. 

Alexander Balus 3 

Hercules ... ■ • 3 

Athaliah ., 3 

Esther 3 

Susanna 3 

Theodora 3 

Bblshazzar 3 

The Messiah, edited by V. Novello 

(Sol-pa, is.) 2 

The Messiah, ditto. Pocket Edition ... x 

The Messiah, edited by W. T Best ... 2 

Israel in Egypt, edited by Mendelssohn 2 
Israel in Egypt, edited by V. Novello. 

Pocket Edition i 

Judas Maccabeus (Sol-fa, is.) 2 

Judas Maccab.eus. Pocket Edition .„ i 

Samson (Sol-fa, is.) 2 

Solomon 2 

Jephtha 2 

Joshua 2 

Deborah 2 

Saul 2 

Chandos Tb Deum I 

Dettingen Te Deum i 

Utrecht Jubilate i 

O praise the Lord with one consent 

(Sixth .Chandos Anthem) i 

Coronation and Funeral Antheus. Cloth 
Or, singly : 

The King shall rejoice 

Zadok t^e Priest 

My heart is inditing 

Let thy hand be strengthened 

The ways op Zion 

Ode on St. Cecilia's Day 

L'Allegro 

HAYDN. 

The Creation (Sol-fa, is.) 

The Creation. Pocket Edition 

The Seasons (Each Season, singly, is.) 

FiRsf Mass in B flat (Latin) i o 

Ditto (Latin and English) i o 

Second Mass in C (Latin) z o 

Third Mass (Imperial) (Latin and English) i o 

Ditto (Latin) .*. i o 

Sixteenth Mass ^Latin) i 6 

The Passion; or, Seven Last Words ... 2 o 

Te Deum (English and Latin) i o 

Insan£ et Van^g Cmkm (Ditto) o 4 

BATTISON HAYNES. 
The Fairies' Isle (Female Voices) 2 6 

H. HEALE. 
Jubilee Ode x 6 

C. SWINNERTON HEAP. 
Fair Rosamond (Sol-fa, 2s.) 3 6 

EDWARD HECHT. 

Eric the Dane 3 

O may I join the Choir Invisible i o 

GEORGE HENSCHEL. 
Out of Darkness (Psalm 130) 2 6 

HENRY HILES. 

Fayrb Pastorbl 6 6 

The Crusaders 2 6 

FERDINAND HILLER. 

NaLA and pAMAYANTI 4 O 

A Song OF Victory ... i o 

HEINRICH HOFMANN. 

Fair Melusina 2 o 

Cinderella 4 

Song of the Norns (Female Voices) ... i o 



5 

o 8 

o 3 

o 8 

o 6 



3 



HUMMEL. 

First Mass in B flat 

Communion Service, ditto 

Second Mass in E flat , 

Communion Service, ditto 

Third Mass IN D , 

Communion Service, ditto , 

Alma Virgo (LatI(» and English) 

Quod in Orbe (diTTo) , 

W. H. HUNT. 
Stabat Mater , 

H. H. HUSS. 
Ave Maria (Female Voices) 

. F. ILIFFE. 
St. John the Divine 

JOHN WILLIAM JACKSON. 
I cried unto God 

W. JACKSON. 
The Year , 

D. JENKINS. 
David and Saul (Sol-fa, 2s,) , 

A. JENSEN. 
The Feast of Adonis , 

W. JOHNSON. 
Ecce Homo 

C. WARWICK JORDAN. 
Blow ye the trumpet in Zion 

N. KILBURN. 

The Silver Star (Female Voices) 

ALFRED KING. 
The Epiphany 

OLIVER KING. 

By the waters op Babylon (Psalm 137) 
The Naiads (Female Voices) 

J. KINROSS. 
Songs in a Vineyard (Female Voices) 

Ditto, Sol-pa 

H. LAHEE. 
The Sleeping Beauty (Female Voices) 

Ditto, Sol-fa 

LEONARDO LEO. 

Dixit Dominus 

H. LESLIE. 
The First Christmas Morn 

F. LISZT. 

The Legend of St. Elizabeth 

Thirteenth Psalm 

C. H. LLOYD. 

Alcbstis 

Andromeda , 

Hero and Leander 

The Song of Balder , 

The Longbeards' Saga (Male Voices) 
The Gleaners' Harvest (Female Voices) ... 
A Song of Judgment 

W. H. LONGHURST. 
The Village Fair 

HAMISH MACCUNN. 
Lay of the Last Minstrel (Sol-pa, xs.6d.)... 
Lord Ullin's Daughter (Sol-pa, 8d.) 

G. A. MACFARREN. 
Songs in a Cornfield (Female Voices) ... 

May Day (Sol-fa, 6d.) 

The Soldier's Legacy (Operetta) 

Outward Bound 
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ORATORIOS, 8cc,— Continued, 



A. C. MACKENZIE. s. d. 

The Dream OF JuBAL 2 6 

The Story op Sayid 3 o 

Jason 2 6 

The Bride (Sol-fa, 8d.) z 

The Rose OF Sharon (Sol-fa, SB.) 5 

Jubilee Ode a 6 

The Cotter's Saturday Night 2 o 

The New Covenant i 6 

Vbni, Creator Spiritus 2 

F. W. MARKULL. 

Roland's Horn 2 6 

F. E. MARSHALL. 

Prince Sprite (Female Voices) 2 6 

J. B, McEWEN. 

The Vision OP Jacob 2 o 

J. H. MEE. 

Horatius (Male Voices) i 

MENDELSSOHN. 

Elijah (Sol-fa, IS.) 2 o 

Elijah (Pocket Edition) i o 

As the Hart pants (Psalm 42) x o 

Comb, let us sing (Psalm 95) i o 

WhenIsraelout of Egypt came (Sol-fa, gd.) z o 

Not unto us, O Lord (Psalm 1x5) i o 

St. Paul (Sol-fa, is.) 2 

St. Paul (Pocket Edition) z o 

HvMN OF Praise (Lobgesang) (Sol-fa, la.) ... 1 o 

Lord, how long wilt Thou forget me ... z o 

Ditto, Sol-fa o 4 

Hear my prayer (s. solo and chorus) ... z 

Ditto ditto o 4 

Ditto, Sol-fa 3 

Lauda Sion (Praise Jehovah) (Sol-fa, gd.) ... 2 

The First Walpurcis Night ( Soi^fa, is.) ... i 

Midsummer Night's Dream (Female Voices) i o 

Athalib (Sol-fa, is.) 2 o 

Antigone (Male Voices) (Sol-fa, is.) ... 4 o 

Man is Mortal (Eight Voices) i o 

Festgesang (Hymns of Praise) i o 

Ditto (Male Voices) i 

Christus (Sol-fa, 6d.) i 

Three Motets for Female Voices i o 

Son and Stranger (Operetta) 4 o 

Loreley (Sol-fa, 6d.) i o 

CEdipus at Colonos (Male Voices) 3 

To THE Sons OF Art (Ditto) i o 

Ditto, Sol-fa o 3 

Judge me, O God (Psalm 43) (Sol-fa, i^d.) o 4 

Why rage fiercely the Heathen o 6 

My God, why, O why hast Thou forsaken 

me (Psalm 22) ... o 6 

Sing to the Lord (Psalm g8) o 8 

Six Anthems for thb Cathedral at Berlin. 

For 8 voices, arranged in 4 parts ... 8 

Ave Maria (Saviour of Sinners). 8 voices z o 

MEYERBEER. 

Ninety-first Psalm (Latin) z o 

Ditto (English) i o 

B. MOLIQUE. 

Abraham 3 o 

MOZART. 

King Thahos i o 

First Mass (Latin and English) i 

Seventh Mass in B flat z o 

Communion Service in B plat, Ditto ... i 6 

Twelfth Mass (Latin) i 

Ditto (Latin and English) (Sol-fa, gd.) i o 

Requiem Mass i o 

Ditto (Latin and English) i 

Ditto Ditto, Sol-fa ... z 

Litania de Venerabili Altaris (in E flat) I 6 
Litania de Venerabili Sacramento (in B 

flat) 1 6 

Splehdente te, Deus. First Motet ... o 3 

O God, when Thou appearest. Ditto ... o 3 

Have mercy, O Lord. Second Motet ... o 3 

Glory, Honour, Praise. Third Motet ... 3 



E. MUNDELLA. 

Victory of Song (Female Voices) 

DR. JOHN NAYLOR. 
Jeremiah 

J. NESVERA. 
De Profundis ,. 

HERBERT OAKELEY. 
Selection from a Jubilee Lyric 

REV. SIR FREDK. OUSELEY. 

The Martyrdom of St. Polycarp 

R. P. PAINE. 

The Lord Reigneth (Psalm gs) 

The Prodigal Son 

Great is the Lord 

PALESTRINA. 

Missa Assumpta est Maria ... 

MissA Pap£ Marcelli 

Missa Brevis 

MissA "O Admirabile Commercium" 
H. W. PARKER. 

The Kobolds 

C. H. H. PARRY. 

De Profundis (Psalm 130) 

Ode on St. Cecilia's Day (Sol-fa, is.) 

Blest Pair of Sirens (Sol-fa, 8d.) 

AjAx and Ulysses ., 

Prometheus Unbound 

Judith 

L'Allegro (Sol-fa, is. 6d.) 

Eton 

DR. JOSEPH PARRY. 
Nebuchadnezzar (Sol-fa, is. 6d.) 

B. PARSONS. 
The Crusader 

T. M. PATTISON. 

May Day (Sol-fa, 6d.) 

The Miracles of Christ (Sol-fa, gd.) 

The Ancient Mariner 

The Lay of the Last Minstrel 

A. L. PEACE, 
St. JotiN THE Baptist 

PERGOLESI. 
Stabat Mater (Female Voices) (Sol-fa, 6d.) 

GIRO PINSUTI. 
Phantoms— Fantasmi nell' ombra 

A. H. D. PRENDERGAST. 

The Second Advent 

E. PROUT. 

Damon and Phihtias (Male Voices) 

The Red Cross Knight (Sol-fa, 2s.) 

The Hundredth Psalm 

Freedom 

Hbreward 

Queen Aim^e (Female Voices) 

PURCELL. 

Dido and vEneas 

Te Deum and Jubilate in D 

J. F. H. READ. 

Harold 

Bartimeus 

Caractacus 

The Consecration of the Banner 

In the Forest (Male Voices) 

Psyche ,„ 

J. V. ROBERTS. 
Jonah 

W. S. ROCKSTRO. 
The Good Shepherd 

ROLAND ROGERS. 
Prayer and Praise 



8 6 
z o 

2 6 



3 o 

5 

2 6 

2 o 



3 o 

3 6 

1 6 

2 
2 6 
2 6 

2 6 



2 6 



2 6 



4 o 
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ROMBERG. 
The Lay of the Bell (New Edition, trans- 
lated BY THE Rev. J. Troutbeck, D.D.) 

Ditto, Sol-fa 

The Transientand THE Eternal (Sol-fa, 4d.) 

ROSSINI. 

Stabat Mater (Sol-fa, is.) 

Moses in Egypt 

CHARLES B. RUTENBER. 

Divine Love 

C. SAINTON-DOLBY, 

Florimel (Female Voices) 

CAMILLE SAINT-SAENS. 
The Heavens declare — Cceli enarrant 

(Psalm xg) 

FRANK J. SAWYER. 

The Star in the East 

SCHUBERT. 

Mass in A plat 

Communion Service, ditto 

Mass in E flat 

Communion Service, ditto 

Mass in B flat 

Communion Service, ditto 

Mass in C 

Communion Service, ditto 

Mass lit G 

Communion Service, ditto 

Mass in F 

Communion Service, ditto 

Song of Miriam (Sol-fa 6d.) 

SCHUMANN. 

The Minstrel's Curse .,; 

The King's Son 

Mignon's Requiem 

Paradise and the Peri (Sol-fa, is. 6d.) 

Pilgrimage op the Rose 

Manfred ..'. " ... ' " ... 

Faust 

Advent Hymn, *' In Lowly Guise" 

New Year's Song (Sox-fa, 6d;)'. 

H. SCHUTZ. 
The Passion of our Lord 

BERTRAM LUARD SELBY. 
Choruses and Incidental Music to 

" Helena in Troas " 

J. SHORT. 

Mass (S.. George) 

Mass (S.'Josefh) 

E. SILAS. 

Mass in C 

Toash 

R. SLOMAN. 

Supplication and Praise 

HENRY SMART. 
King Rent's Daughter (Female Voices) .. 
The Bride of Dunkerron (Sol-fa, is. 6d.) 
J. M. SMIETON. 

King Arthur (Sol-fa, is.) 

Ariadne (Sol-fa, gd.) 

ALICE MARY SMITH. 

The Red King (Men's Voices) 

The Song of the Little Baltung (ditto) 

Ditto, Sol-fa 

Ode to the North-East Wind 

Ode to the Passions 

A. SOMERVELL. 

Mass in C minor 

CHARLTON T. SPEER. 

The Day Dream 

SPOHR.. 
Mass (Five Solo Voices and Double Choir) 
Hymn to St. Cecilia 
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SPOHR. — continued. 

Calvary 

Fall of Babylon 

Last Judgment (Sol-fa, is.) 

The Christian's Prayer 

God, Thou art great (Sol-fa, 6d.) 

How lovely are Thy dwellings fair 

Jehovah, Lord of Hosts 

JOHN STAINER. 

The Crucifixion (Sol-fa, gd.) 

St. Mary Magdalen (Sol-fa, is.) 

The Daughter of Jairus (Sol-fa, gd.) 

C. VILLIERS STANFORD. 

Eden 

The Voyage of Maeldune 

Carmen SjEculare 

The Revenge (Sol-fa, gd.) 

God is our Hope (Psalm 46) 

CEdipus Rex (Male Voices) 

The Battle of the Baltic ... • 

H. W. STEWARDSON. 

Gideon 

J. STORER. 

The Tournament ... 

E. C. SUCH. 

Narcissus AND Echo 

God is our Refuge (Psalm 46) 

ARTHUR SULLIVAN. 

The Golden Legend (Sol-fa, 2a.) 

Ode for the Colonial and Indian Exhibi- 
tion ..: 

Festival Te Deum 

W. TAYLOR. 

St. John THE Baptist 

A. GORING THOMAS. 

The Sun-Worshippers 

E. H. THORNE. 

Be merciful unto me 

VAN BREE. 
St. Cecilia's Day (Sol-fa, gd.) 

CHARLES VINCENT. 
The Village Queen (Female Voices) 
The Little Mermaid (ditto) 

W. M. WAIT. 

The Good Samaritan 

R. H. WALKER. 

Jerusalem 

WEBER, 

In Constant Order (Hymn) 

Mass IN G (Latin AND English) 

Mass in E flat (ditto) 

Communion Service IN E flat 

Jubilee Cantata 

preciosa 

Three Seasons 

S. WESLEY. 

In exitu Israel 

Dixit Dominus , 

S. S. WESLEY. 

O Lord, Thou art my God 

C. LEE WILLIAMS. 
The Last Night at Bethany (Sol-fa, is.) ... 
THOMAS WINGHAM. 

Mass in D ' 

Te Deum (Latin) 

CHAS. WOOD. 

Ode to the West Wind , 

J. M. W. YOUNG. 

The Return of Israel to Palestine 
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Most of the above Works may be had in paper boards at 6d. each extra, or handsomely 
bound in cloth, v/ith red or gilt edges, at is., is. 6d,, or 2S. each extra. 



VOCAL ALBUMS. 



ARNE, THOMAS A.— Twenty Songs i 

BACH, J. S.— Twenty Sacred Songs i 
BEETHOVEN— *Twenty-six Songs 

(Vol. I.) I 

^*Seventeen Songs (Vol. II.) . . i 

- — ^* Twenty-two Songs (Vol. III.) . . i 
BENDL, KAREL—* Gipsy Songs. 

First Series . . . . . . 2 

Ditto. Second Series. (English 

and Bohemian) . . . . . . 2 

Twelve Songs (" Loving Hearts ") 2 

BENNETT, STERNDALE-»Twelve 

Songs . . . . . . . . I 

•Ditto . . . . Cloth gilt 2 

BENNETT, GEO. J.— Ten Songs 

(Robert Burns) . . . . . . 2 

Twelve Songs (Shelley &Rosetti) 2 

BERLIOZ— Summer Nights (English 

and French) . . . . . . i 

BISHOP, SIR HENRY R.— Twenty 

Songs . . . . . . . . I 

BRAHMS, J.— Twenty-two Songs . . i 

Selected- Songs (English, French, 

and German Words). For high 

or low voice. Six Books each 3 

BRIGHT, DORA— Twelve Songs . . 2 
DANNREDTHER, E.— Six Songs 

(D. G. Rosetti) 2 

Five Songs (W. Morris) . . 2 

DIBDIN, CHARLES— Twenty-one 

Songs I 

DVORAK, ANTONIN — *Sixteen 

Songs (Op. 2, 5, 17, and 31) . . 2 

Eight Love Songs (English, Ger- 
man, and Bohemian Words), Op. 83 3 

ELLIOTT, J. W.— National Nursery 
Songs and Rhymes. With sixty- 
five Illustrations Cloth gilt 7 

FRANZ, R.— Thirty Songs .. .. i 

Fourteen Songs (Robert Burns) 2 

GOETZ, HERMANN — 'Eighteen 

Songs (Op. 4, 12, 19) .. .. 2 

HANDEL— Twelve Songs for Soprano 2 

Twelve Songs for Contralto . . 2 

Twelve Songs for Tenor . . 2 

Twelve Songs for Baritone or Bass 2 

HAYNES, BATTISON— Elizabethan 

Lyrics . . . . . . . . 2 

HAYDN— Ten Canzonets . . . . i 

HILL, LADY ARTHUR- Holiday 

Songs . . . . . . . . 2 

HOOK, JAMES— Twenty Songs . . i 

KING, OLIVER— Six Songs (Baritone) 2 

LISZT— Twenty Songs . . . . i 

* These Songs have 



LODER, £. J. — Twenty-one Songs.. 2 o 
MACCDNN, H.— Cycle of six Love 

Lyrics . . , , , . ..26 

MACKENZIE, A. C. — Eighteen 

Songs. Three Books. . . each 2 6 

Eighteen Songs. One Vol. 

Cloth gilt 7 6 

Spring Songs . . • . . ..26 

MARIANI— Twenty-two Songs (Ital.) 2 6 
MENDELSSOHN — Songs. (With 

Portrait.) Folio. Cloth gilt 21 o 

*Songs .. .. .. ..40 

*Ditto . . . . Cloth gilt 6 o 

*Songs. (Deep Voice) . . ..60 

*Ditto ditto Cloth gilt 8 o 

Solomusicin "Elijah," Soprano, 

Contralto, and Tenor . , each i 6 

Ditto, Bass . . . . ..26 

MOORE— Irish Melodies . . ..26 

Irish Melodies . . Cloth gilt 4 o 

Irish Melodies. Folio. Cloth gilt 21 o 

PURCELL, HENRY— Twelve Songs 2 6 
RANDEGGER— Sacred Songs for 

Little Singers. (Illustrated) . . 26 

Ditto . . . . Cloth gilt 5 o 

RUBINSTEIN, A. — Twenty-five 

Songs . . . . . . ..16 

SCHUBERT— Twenty Songs (Mezzo- 
Sop.) 16 

Twenty Songs (Contralto) . . 16 

Twenty Songs (Sop. or Tenor) . , 16 

*Schwanengesang (Swan Songs) i 6 

'Die Schone Miillerin (The Fair 

Maid of the Mill) . . ..16 
*Winterreise (The Winter Jour- 
ney), Op. 8g 16 

SCHUMANN— 'Songs. Folio. 

Cloth gilt 10 6 
*Myrthen (Twenty-six Songs), 

Op, 25 16 

'Liederkreis (Twelve Songs), Op. 39 r o 

'Vocal Album . . . . ..26 

'Ditto . . . . Cloth gilt 4 6 

'Woman's Love and Life (Eight 

Songs), Op. 42 . . . . . . 10 

'Twelve Songs (Op. 35) . . . . 10 

Dichterliebe (A Poet's Love). 

Sixteen Songs (Op. 48) . . 16 

VARIOUS COMPOSERS- 

English Folk-Songs . . ..26 

Old Ireland (Irish Melodies) . . 26 
The Sunlight of Song. Forty-six 

Illustrations . . Cloth gilt 5 o 

'Volkslieder Album (Forty Songs) 2 6 

'Ditto . . . . Cloth gilt 4 6 



German and English Words, 
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NOVELLO'S 

PIANOFORTE ALBUMS 

Edited by BERTHOLD TOURS. 



In Numbers, each One Shilling; or, Cloth Volumes, each Four Shillings. 



No. 
No. 



No. 



1.— Bach. Twenty Pieces from Petits Preludes. 

Suites Anglaises. Partita Nos. I to 3, &c. 
3.— Bach. Twenty Pieces from Suites Anglaises, 

Suites Franqaises. Partita Nos. 4 and 5, &c. 
3.— Bach. Twenty Pieces from Petits Preludes, 

Concertos, Suites Anglaises, &c. 

Nos. 1, 2, and 3, in One Vol., cloth, 4s. 



No. 



4. — Handel. Twenty-four Pieces from Suites i 
to 7, Sonatas, " Harmonious Blacksmith," &c. 
Ho. S.— Handel. Twenty-four Pieces from Suites 8 

to 12, Gavottes, &c. 
No. 6. — Handel. Twenty-four Pieces from Suites 13 
to 16, Water Music, &c. 

Nos. J, B, and 6, in One Vol., cloth, 4!. 



No. 7. — Marches. Fifteen Pieces, including Mendels- 
sohn's "Hero's March," Rakoczy's March, 
Bridal March, " Lohengrin," &c. 

No. 8.— Marches. Fifteen Pieces, including Meyer- 
beer's Coronation March, Cornelius March, 
Pilgrim's March, &c. 

No. 9. — Marches. FifteenPieces, including Mendels- 
sohn's Wedding March, March " Tannhauser," 
&c. 

Nos. 7, 8, and 9, in One Vol., cloth, 4s. 



No. 10.— Gavottes, Minuets, &c. Sixteen Pieces, 
including Rameau's Gavotte, Zimmermann's 
Gavotte, Calkin's Minuet, Silas's Bourree, &c. 

No. 11.— Gavottes, Minuets, &c. Sixteen Pieces, 
including Gluck's Gavotte, W. Macfarren's 
Bourree, Bach's Bourree, &c. 

No. 12.— Gavottes, Minuets, &c. Sixteen Pieces, 
including W. Macfarren's 2nd Gavotte, Sir J, 
Benedict's Gavotte, Mozart's Minuet, &c. 
Nos. 10, 11, and 12, in One Vol., cloth, 4s. 



No. 13.— Wollenhaupt, J. Ten Pieces, including 
Marche Hongroise, Scherzo Brilliant, &c. 

No. li.— Wollenhaupt, J. Ten Pieces, including 
" La Gazelle," " Mazeppa Galop," &c. 

No. IS. — Wollenhaupt, J. Ten Pieces, including 
" Les Clochettes," " Feu Follet," &c. 

Nos. 13, U, and 13, in One Vol., cloth, 4s. 



No. 16.— Schweizer, Otto. Eight Scottish Airs 
(arranged for four hands). 



No. 17.— Spindler, Fritz. Nine Pieces, including 

" Murmuring Rivulet," The Pilgrims' Chorus 

(" 'Tannhauser "), &c. 
No. 18.— Spindler, Fritz. Nine Pieces, including 

"L'Sisillon," "Le Carillon," "The Evening 

Star " (" Tannhauser "), &c. 
No. 19.— Spindler, Fritz. Ten Pieces, including 

"Jeu des Ondes," Valse M6Iodieuse, Spinning 

Song (" Flying Dutchman "), &c. 

Nos. 17, 18, and 19, in One Vol., cloth, 4s. 



No. 20.— Goetz, Hermann. Five Compositions. 
No. 21.— Ooetz, Hermann. Four Compositions. 
No. 22.— Goetz, Hermann. Six Compositions. 

Nos. 20, 21, and 22, in One Vol., cloth, 4s. 



No. 23.— Rheinberger, Josef. Seven Compositions. 
No. 2i.— Rhelnberger, Josef. Eleven Compositions. 
No. 23.— Rheinberger, Josef. Seven Compositions. 
Nos. 23, 2i, and 25, in One Vol., cloth, 4s, 

Eight 



No. 26.— Tours, Berthold. Juvenile Album. 
Characteristic Pieces (Duets), 2s. 

Nos. 27 and 28.— Moscheles, J. Domestic Life. 
Twelve Characteristic Duets, Two Books, 
each 2s. 

The Two Books, in One Vol., cloth, 4s. 

No. 29.— KJerulf, Halfdan. Nine Pieces. Op. 4, 

Nos. I to 3 ; Op. 12, Nos. i to 6. 
No. 30.— KJerulf, Halfdan. Ten Pieces, Op. 24, 

Nos. I to 4 ; Op. 27, Nos. i and 2 ; Op. 28, Nos. 

I to 4. 
No. 31.— KJerulf, Halfdan. Op. 28, Nos. s and 6 ; 

Op. 29; and Twenty Songs arranged for the 

Pianoforte by the Composer. 

Nos. 29, 30, and 31, in One Vol., cloth, 4s. 

Nos. 32, 33, and 31. The National Dance Music of 
Scotland. Arranged for the Pianoforte by 
Alexander Mackenzie; with additions by his 
son, Dr. A, C. Mackenzie. 

Nos. 32, 33, and 31, in One Vol., cloth, 4s. 

No. 3S,— Mackenzie, Dr. A. C. Eight Pieces. Op. 13, 
Nos. I to 5: Op. 15, Nos. I to 3. 

No. 36.— Mackenzie, Dr. A. C. Nine Pieces. Op. 20, 
Nos. I to 6 ; Op. 23, Nos. I to 3. 

No. 37.— Mackenzie, Dr. A. C. Six Songs. Tran- 
scribed for the Pianoforte by Guiseppe 
Buonamici. 

Nos. 39, 36, and 37, in One Vol., cloth, 4s. 

No. 38.— Altschul, Rudolf. Fifty Hungarian National 
Songs. 

No. il.— Liadoff, Anatoie. Twenty-one Pieces. 

Op. 2, Nos. I to 14; Op. 3, Nos. I, 3, 4, and 6; 

Op. 6 ; Op. 15, Nos. z and 2. 
No. {2. — Lladoff, Anatdle. Seven Pieces. Op. 4, 

Nos. I to 4 ; Op. 7, Nos. i and 2 ; Op. 11. 
No. 43.— Liadoff, Anatoie. Ten Pieces. Op. 8; 

Op. 9, Nos. I and 2 ; Op. 10, Nos. i, 2, and 3 ; 

Op. 13, Nos. 1 to 4. 

Nos. 41, i2, and 43, in One Vol., cloth, 4s. 



No. «.— Oui, C^sar. Thirteen Pieces. Op. 20, Nos. 

1 to 12 ; Op. 21, No. 3. 

No. 45. — Cul, CSsar. Eleven Pieces. Op. 21, No. 4; 

Op. 22, Nos. 1, 2, and 3 ; Op. 31, No. 2 ; Op. 39, 

Nos. I to 6. 
No. 46. — Cui, Cisar. Seven Pieces. Op. 22, No. 4 ; 

Op. 29, No. 1 ; Op. 30, No. I ; Op. 35, Nos. i and 

2 ; Op. 40, Nos. 2 and 4. 

Nos. 44, 45, and 46, in One Vol., cloth, 4s. 

No. 47. — Schubert, Franz. Four Impromptus. 

Op. 90. 
No. 48.— Schubert, Franz. Four Impromptus. 

Op. 142. 
No. 49.— Schubert, Franz. Moments Musicales (Op. 

94), and Adagio and Rondo (Op. 145). 

Nos. 47, 48, and 49, in One Vol., cloth, 4s. 
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VOCAL DUETS. 



F. ABT. 11 ig 

TWENTY - FOUR DUETS 

(Sop. and Cont.). Book i . . 2/6 — 

TWENTY - FOUR DUETS 
(Sop. and Cont.). Book 2 . . 2/6 — 

STERNDALE BENNETT. 

FOUR SACRED DUETS . . 1/0 — 

F. H. COWEN. 

SIX DUETS (Sop. and Cont.) 2/6 — 

E. DANNREUTHER. 

FIVE TWO-PART SONGS.. 2/6 — 

E. C. FORD. 

SIX TWO-PART SONGS .. 2/6 — 

MYLES B. FOSTER. 

SIX TWO-PART SONGS . . 1/0 — 

SIX TWO-PART ANTHEMS 1/0 — 

Singly, Threepence each. 

BATTISON HAYNES. 

SIX DUETS (Sop. and Cont.) 2/6 - 
SIX TWO-PART SONGS .. 2/6 — 

OLIVER KING. 

SIX DUETS (Sop. and Cont.) 2/6 - 

JOHN KINROSS. 

SONGS OF THE FOREST. 
Six Two-part Songs . . . . 1/0 — 
Singly, Threepence each. 



MENDELSSOHN. |S |. 

£S SS 

THIRTEEN TWO - PART 

SONGS 1/0 2/0 

Tonic Sol-fa . . . . 0/8 — 

THIRTEEN TWO - PART 
SONGS .. .. Folio 2/6 — 

THIRTEEN TWO - PART 
SONGS (German and English) 2/0 4/0 

MOORE. 

IRISH MELODIES. Duets.. 1/0 — 

GIRO PINSUTL 

SIX TWO-PART SONGS .. 2/6 — 

SIX TWO - PART SONGS. 
Second Set 2/6 — 

CARL REINECKE, 

TWELVE CANONS (for Two- 
part Female Chorus or Two 
Solo Voices) 1/6 — 

RUBINSTEIN. 

EIGHTEEN TWO - PART 
SONGS 2/6 4J6 

H. SMART. 

NINE SACRED DUETS (Sop. 
and Cont.) 2/6 — 

SCHUMANN. 

THIRTY FIVE VOCAL 
DUETS (German and Eng- 
lish words) 2/6 — 

CHARLES WOOD. 

SIX TWO-PART SONGS. 
For Solo Voices (or Female 
Chorus) 2/6 — 
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ORATORIOS, 8cc.— Continued, 



HANDEL — continued, s. d. 

Alexander Balus 3 o 

Hercules 3 o 

Athaliah 3 o 

Esther 3 o 

Susanna 3 o 

Theodora 3 o 

Belshazzar 3 o 

The Messiah, edited by V. Novello 

(Sol-fa, is.) 2 o 

The Messiah, ditto. Pocket Edition ... i o 

The Messiah, edited by W. T Best ... 2 o 

Israel in Egypt, edited by Mendelssohn 2 o 
Israel in Egypt, edited by V. Novello. 

Pocket Edition i o 

Judas MAccASiEus (Sol-fa, is.) 2 o 

Judas Maccab^eus. Pocket Edition ... i o 

Samson (Sol-fa, is.) a o 

Solomon 2 o 

Jephtha 2 o 

tosHUA 2 o 

>eborah 2 

Saul 2 o 

Chandos Te Deum I o 

Dettingen Te Deum i o 

Utrecht Jubilate i o 

O PRAISE THE Lord with one consent 

(Sixth Chandos Anthem) i o 

Coronation and Funeral Anthems. Cloth 5 o 
Or, singly : 

The King shall rejoice o 8 

Zadok the Priest o 3 

My heart is inditing o 8 

Let thy hand be strengthened ... 6 

The ways of Zion i o 

Ode OS St. Cecilia's Dav i o 

L' Allegro 20 

HAYDN. 

The Creation (Sol-fa, is.) 2 o 

The Creation. Pocket Edition i o 

The Seasons (Each Season, singly, xs.) ... 3 o 

First Mass in B flat (Latin) i o 

Ditto (Latin and English) i o 

Second Mass in C (Latin) i o 

Third Mass (Imperial) (Latin and English) i 

Ditto (Latin) i o 

Sixteenth Mass (Latin) 1 6 

The Passion ; or, Seven Last Words ... 2 o 

Te Deum (English and Latin) i 

Insane et Van^ Cur-e (Ditto) o 4 

BATTISON HAYNES. 

The Fairies' Isle (Female Voices) 2 6 

H. HEALE. 

Jubilee Ode i 6 

C. SWINNERTON HEAP. 

Fair Rosamond (Sol-fa, 28.) 3 6 

EDWARD HECHT. 

Eric the Dane 3 o 

O MAY I JOIN THE ChOIR INVISIBLE I 

GEORGE HENSCHEL.^ 
Out op Darkness (Psalm 130) ... .„ '..426 

HENRY HILES. 

Fayre Pastorel 6 6 

The Crusaders 2 6 

FERDINAND HILLER. 

Nala and Damayanti 4 o 

A Song of Victory .., 1 o 

HEINRICH HOFMANN. 

Fair Melusina 2 o 

Cinderella 4 

Song of THE NoRHs (Female Voices) ... i o| 



HUMMEL. 

First Mass in B flat , 

Communion Service, ditto 

Second Mass in E flat *, 

Communion Service, ditto , 

Third Mass IN D , 

Communion Service, ditto , 

Alma Virgo (Latin and English) 

Quod IN Orbe (ditto) , 

W. H. HUNT. 
Stabat Mater , 

H. H. HUSS. 

Ave Maria (Female Voices) 

F. ILIFFE. 
St. John the Divine 

JOHN WILLIAM JACKSON. 
I cried unto God 

W. JACKSON. 
The Year 

D. JENKINS. 
David and Saul (Sol-pa, 2s.) 

A. JENSEN. 
The Feast of Adonis 

W. JOHNSON. 
EccE Homo 

C. WARWICK JORDAN; 

Blow YE the TRUMPET IN ZiON 

N. KILBURN. 
The Silver Star (Female Voices) 

ALFRED KING. 
The Epiphany 

OLIVER KING. 

By the waters of Babylon (Psalm 137) 
The Naiads (Female Voices) 

J. KINROSS. 
Songs in a Vineyard (Female Voices) 

Ditto, Sol-pa 

H. LAHEE. 

The Sleeping Beauty (Female Voices) 

Ditto, Sol-fa 

LEONARDO LEO. 

Dixit Dominus 

H. LESLIE. 
The First Christmas Morn 

F. LISZT. 

The Legend of St. Elizabeth 

Thirteenth Psalm 

C. H. LLOYD. 

Alcestis 

Andromeda 

Hero and Leander 

The Song of Balder 

The Longbeards' Saga (Male Voices) 
The Gleaners' Harvest (Female Voices) .. 
A Song of Judgment 

W. H. LONGHURST. 
The Village Fair , 

HAMISH MACCUNN. 

Lay of the Last Minstrel ( Sol-fa, is. 6d.)... 
Lord Ullin's Daughter (Sol-fa, 8d.) .. 

G. A. MACFARREN. 
Songs in a Cornfield (Female Voices) ... 

May Day (Sol-fa, 6d.) 

The Soldier's Legacy (Operetta) 

Outward Bound 



s. d. 

1 o 

2 o 

1 

2 o 

1 o 

2 O 
O 4 

4 

3 o 
X 

1 o 

1 6 

2 O 

3 

1 o 

2 O 

I 6 

z 6 

3 

1 6 

2 6 

2 6 

o 6 

2 6 

o 6 

z 

2 6 



2 6 
I 
6 o 



ORATORIOS, Sec— Continued. 



A. C. MACKENZIE. b. d. 

The Dream of Jubal 2 6 

The Story of Sayid 3 o 

Jason 2 6 

The Bride (Sol~fa, 8d.) x o 

The Rose OF Sharon (Sol-fa, 2S.) 5 

Jubilee Ode- 2 6 

The Cotter's Saturday Night 2 o 

The New Covenant i 6 

Veni, Creator Spiritus 2 

F. W. MARKULL. 

Roland's Horn 2 6 

F. E. MARSHALL. 

Prince Sprite (Female Voices) 2 6 

J. H. MEE. 

Horatius (Male Voices) i 

MENDELSSOHN. 

Elijah (Sol-pa, IS.) 2 o 

Elijah (Pocket Edition) i o 

As the Hart PANTS (Psalm 42) i o 

Come, let us sing (Psalm 95) i o 

When Israel out of Egypt came ( Sol- pa, gd.) i o 

Not unto us, O Lord (Psalm 113) 1 o 

St, Paul (Sol-fa, IS.) 2 o 

St. Paul (Pocket Edition) i o 

Hymn of Praise (Lobgesang) (Sol-fa, is.) ... x o 

Lord, how long wilt Thou forget me ... i o 

Ditto, Sol-fa o 4 

Hear my prayer (s. solo and chorus) ... x o 

Ditto ditto o 4 

Ditto, Sol-fa o 3 

Lauda Sign (Praise Jehovah) (Sol-fa, gd.) ... 2 o 

The First Walpurgis Night (Soi^fa, is.) ... x o 

Midsummer Night's Dream (Female Voices) x 

Athalie (Sol-fa, is.) . ... , ... 2 o 

Antigone (Male Voices) (Sol-pa, xs.) ... 4 o 

Man is Mortal (Eight Voices) z o 

Festgesang (Hymns of Praise) z o 

©itto (Male Voices) z 

CHRiST.ys'' (Sol-fa, 6d.) x o 

Thr:^ Motets for Female Voices i o 

Son and Stranger (CTperbtta) 4 

Loreley (Sol-fa, 6d.)' ••• • z 

CEdipus at Colonos (Male Voices 3 o 

To the Sons of Art (Ditto) i o 

Ditto, Sol-fa o 3 

Judge me, O God (Psalm 43) (Sol-fa, zjd.) 4 

Why rage fiercely the Heathen o 6 

My Goi7, why, O why hast Thou forsaken 

me (Psalm 22) o 6 

Sing to the Lord (Psalm 98) o 8 

Six Anthems for the Cathedral at Berlin. 

For 3 VOICES, arranged in 4 parts ... o 8 

Ave Maria (Saviour of Sinners). 8 voices z o 
MEYERBEER. 

Ninety-first Psalm (Latin) ... i o 

Ditto (English) z 

B. MOLIQUE. 

Abraham ..» 3 o 

MOZART. 

King Thamos ... . i o 

First Mass (Latin and English) x o 

Seventh Mass in B flat i o 

Communion Service in B flat. Ditto ... x 6 

Twelfth Mass (Latin) z 

Ditto (Latin and English) (Sol-fa, gd.) x o 

Requiem Mass x o 

Ditto (Latin and English) x o 

Ditto Ditto, Sol-fa ... z o 

Litahia de Venerabili Altaris (in E flat) X 6 
LiTANiA DE Venerabili Sacramento (in B 

flat) ..- X 6 

Splendente te Deus. First Motet ... o 3 

O God, when Thou appearest. Ditto ... o 3 

Have mercy^ O Lord. Second Motet ... o 3 

Glory, Honour, Praise. Third Motet ... 3 



. E. MUNDELLA. 

Victory of Song (Female Voices) 

DR. JOHN NAYLOR. 

Jeremiah v 

J. NESVERA. 

De Profundis ... 

HERBERT OAKELEY. 

Selection from a Jubilee Lyric 

REV. SIR FREDK. OUSELEY. 

The Martyrdom of St. Folycarp 

R. P. PAINE. 

The Lord Reigneth (Psalm 95) 

The Prodigal Son 

Great is the Lord 

PALESTRINA. 
MissA Assumpta est Maria 

Missa Pap£ Marcelli 

Missa Brevis 

H. W. PARKER. 

The Kobolds 

C. H. H. PARRY. 

De Profundis (Psalm 130) 

Ode on St. Cecilia's Day (Sol-fa, is.) 

Blest Pair of Sirens (Sol-fa, 8d.) 

Ajax and Ulysses 

Prometheus Unbound 

Judith 

L'AlLEiGRP. 

Eton. . ... 

DR. JOSEPH PARRY. 

Nebuchadnezzar (Sol-fa, is. 6d.) 

B. PARSONS. 

The Crusader 

T.,M. PATTISON. 

May Day (Sol-fa, 6d.) 

The Miracles of Christ (Sol-pa, gd.) 

The Ancient Mariner 

The Lay of ths Last Minsti^bl 

A. L. PEACE. 

St. John the Baptist ... 

PERGOLESI. 
Stabat Mater (Female Voices) (Sol-fa, 6d.) 
CIRO PINSUTI. 

Phantoms— Fantasmi nell* ombra 

A. H. D. PRENDERGAST. 

The Second Advent 

E. PROUT. 

Damon and Fhintias (Male Voices) 

The Red Cross Knight (Sol-fa, 2s.) 

The Hundredth Psalh 

Freedom 

Hereward 

Queen Aim^b (Female Voices) 

PURCELL. 

Dido and ^Sneas 

Te Dbum and Jubilate in D 

J, F. H. READ. 

Harold 

Bartimeus ..., " 

Caractacus 

The Consecration of the Banner 

In the Forest (Male Voices) 

Psyche 

J. V. ROBERTS. 

Jonah 

W. S. ROCKSTRO. 

The Good Shepherd 

ROLAND ROGERS. 
Prayer and Praise 



B. d. 

1 o 

3 o 

2 6 

1 o 

2 6 

z o 

1 6 
z o 

2 6 
2 O 
2 6 



3 o 

5 

2 6 

2 O 



3 

3 6 

1 6 

2 O 
2 6 
2 6 

2 6 

I o 

X o 

1 6 

2 5 



1 6 

2 6 

I 6 

1 o 
5 o 

3 o 

2 6 

4 o 



ORATORIOS, Sec—Continued, 



ROMBERG. s. d. 
The Lay of the Bell (New Edition, trans- 
lated BY the Rev. J. Troutbeck, D.D.) i o 

Ditto, Sol-fa o 8 

The Transient and the Eternal (Sol-fa, 4d.) i o 

ROSSINI. 

Stabat Mater (Sol-fa, is.j i o 

Mu±:£s IN Egypt 6 o 

CHARLES B. RUTENBER. 

Divine Love 2 6 

C. SAINTON-DOLBY. 

Florimel (Female Voices) 2 6 

CAMILLE SAINT-SAENS. 
The Heavens declare — Ccbli enarrant 

(Psalm 19) 1 6 

SCHUBERT. 

Mass in A flat i 

Communion Service, ditto 2 

Mass in E flat 2 o 

Communion Service, ditto 3 o 

Mass in B flat i o 

Communion Service, ditto 2 o 

Mass in C i o 

Communion Service, ditto 2 

Mass in G 1 o 

Communion Service, ditto 2 o 

Mass in F i 

Communion Service, ditto 2 o 

Song of Miriam (Sol-fa ,6d.) i o 

SCHUMANN. 

The Minstrel's Curse ... 1 6 

The King's Son i o 

Mignon's Requiem i o 

Paradise AND the Peri (Sol-fa, is. 6d.) ... 2 6 

Pilgrimage of the Rose 1 o 

Manfred i o 

Faust 3 o 

Advent Hymn, "In Lowly Guise" 1 o 

New Year's Song (Sol-fa, 6d.).„ 1 o 

H. SCHUTZ. 

The Passion of our Lord i o 

BERTRAM LUARD SELBY. 
Choruses and Incidental Music to 

" Helena IN Troas " 3 6 

J. SHORT. 

Mass (S. George) 3 6 

Mass (S. Joseph) 2 

E. SILAS. 

Mass in C i 

Joash 4 

R. SLOMAN. 

Supplication and Praise 5 o 

HENRY SMART. 

King Rent's Daughter (Female Voices) ..26 

The Bride of Dunkerron (Sol-fa, is. 6d.) 2 o 

J. M. SMIETON. 

King Arthur 2 6 

Akiadne (Sol-fa, gd.) 2 o 

ALICE MARY SMITH. 

The Red King (Men's Voices) i o 

"The Song of the Little Baltung (ditto) i o 

Ditto, Sol-fa 8 

Ode to the North-East Wind i 

Ode to the Passions 3 

A. SOMERVELL. 

Mass in C minor 2 6 

CHARLTON T. SPEER, 

The Day Dream ... 2 o 

SPOHR. 

Mass (Five Solo Voices and Doitble Choir) . 2 

Hymn to St. Cecilia i o 



SPOHR. — continued. s d. 

Calvary 2 6 

Fall of Babylon 3 o 

Last Judgment (Sol-fa, is.) i o 

The Christian's Prayer i 

God, Thou art great (Sol-fa, 6d.) i 

How lovely are Thy dwellings fair ... o 8 

Jehovah, Lord OF Hosts o 4 

JOHN STAINER. 

The Crucifixion (Sol-fa, gd.) i 6 

St. Mary Magdalen (Sol-fa, is.) 2 o 

The Daughter OF Jairus (Sol-fa, gd.) ... i 6 
C. VILLIERS STANFORD. 

Eden ... 5 o 

The Voyage of Maeldune 2 6 

Carmen S^culare - z 6 

The Revenge (Sol-fa, gd.) i 6 

God IS our Hope (Psalm 46) 2 o 

CEdipus Rex (Male Voices) ... 3 o 

The Battle of the Baltic i 6 

H. W. STEWARDSON. 

Gideon 4 

J. STORER. 

The Tournament 2 

E. C. SUCH. 

Narcissus and Echo 3 o 

God is our Refuge (Psalm 46) i o 

ARTHUR SULLIVAN. 
The Golden Legend (Sol-fa, as.) ... 3 6 
Ode for the Colonial and Indian Exhibi- 
tion I o 

Festival Te Deum i 

W. TAYLOR. 

St. John the Baptist 4 o 

A. GORING THOMAS. 

The Sun-Worshippers i o 

E. H. THORNE. 

Be merciful unto me x o 

VAN BREE. 

St. Cecilia's Day (Sol-fa, gd.) i o 

CHARLES VINCENT. 

The Village Queen (Female Voices) ... 2 6 

The Little Mermaid (ditto) ... 2 6 

R. H. WALKER. 

Jerusalem 3 

WEBER. 

In Constant Order (Hymn) i' 6 

Mass in G (Latin and English) i o 

Mass in E flat (ditto) i o 

Communion Service in E flat i 6 

Jubilee Cantata i 

Preciosa I 

Three Seasons i o 

S. WESLEY. 

In exitu Israel 4 

Dixit Dominus i 

S. S. WESLEY. 

O Lord, Thou art my God i o 

C. LEE WILLIAMS. 

The Last Night at Bethany (Sol-fa, is.) ... 2 o 

THOMAS WINGHAM. 

Mass in D 3 o 

Te Deum (Latin) i e 

CHAS. WOOD. 

Ode to the West Wind i 

J. M. W. YOUNG. 

The Return of Israel to Palestine ... 3 g 



Most of the above Works may be had in paper boards at 6d. each extra, or handsomely 
bound in cloth, with red or gilt edges, at is., is. 6d,, or 2s. each extra. 



NOVELLO, EWER & CO.'S 

MUSIC PRIMERS 

EDITED BY 

SIR JOHN STAINER. 

1. The Pianoforte {Price zs.) - - - - E. Pauer. 

2. The Rudiments of Music {Pnce is.) W. H. Cummings. 

3. The Organ (Price 2s.) - - - Sir John Stainer. 

4. The Harmonium (Price zs.) - - - King Hall. 

5. Singing (Price j^s.; Paper boards, '^s.) - A. Randegger. 

6. Speech in Song (Singer's Pronouncing 

Primer) (Price 2s.) - - - A. J. Ellis, f.r.s. 

7. Musical Forms (Price zs.) - - - - E. Pauer. 

8. Harmony (Price zs.) ... Sir John Stainer. 
g. Counterpoint (Price zs.) - • - Dr. Bridge. 

10. Fugue (Price zs.) ----- James Higgs. 

11. Scientific Basis of Music {Price is.) - Dr. Stone. 

12. Double Counterpoint (Price zs.) - Dr. Bridge. 

13. Church Choir Training (Price is.) Rev. J. Troutbeck. 

14. Plain Song (Price zs.) - - Rev. T. Helmore. 

15. Ii^strumentation (Price zs.) - - - E, Prout. 

16. The Elements of the Beautiful in 

Music (Price is.) E. Pauer. 

17. The Violin (Price zs.) - - - Berthold Tours. 

18. Tonic Sol-fa (Price is.) - - - - J. Curwen. 

19. Lancashire Sol-fa (Price is.) - James Greenwood. 

20. Composition (Price zs.) - - Sir John Stainer. 

21. Musical Terms (Price is.) - - Stainer and Barrett. 

22. The Violoncello (Price zs.) - Jules de Swert. 

23. Two-part Exercises (396) (Price is.) James Greenwood. 

24. Double Scales (Price is.) - - Franklin Taylor. 

25. Musical Expression (Price 3s.) - - Mathis Lussy. 

26. Solfeggi (Price 4s. ; Paper boards, 5s.) - F. A. Marshall. 

Or, in Three Parts, is. 6d. each. 

27. Organ Accompaniment (Price zs.)- - Dr. Bridge. 

28. The Cornet (Price zs.) H. Brett. 

29. Musical Dictation (Price is.) - - - Dr. Ritter. 

(to be continued.) 



A ny of the above may be had strongly bound in boards, price 6d. each extra. 
LONDON & NEW YORK: NOVELLO, EWER & CO. 



